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Easy for children

Time saving for the teacher

Fun for the parent

Time saving for the teacher

The lessons are presented in pupil, rather
than teacher language, so you need only
spend three to five minutes on theory during
a practical lesson.

Only one concept is presented in each theory
lesson so the books can be used for reference.
Say you find, during a practical lesson, that a
pupil has forgotten a note name that has
previously been covered in a theory lesson,
you can refer the pupil back to that lesson for
further study during the week. This is made
easy through the reference index on the last
page of each book.

The system is based on child learning rather
than teacher training so you need to remind
the pupil, weekly, that the specified lesson
should be read and understood each night.

Easy for children
Because the lessons are single concept,
entertaining and easy to understand, children

can teach themselves the theory. But to do

this successfully they must read the lessons

several times. Preferably nightly.

The theory is enjoyed by children aged eight
(sometimes younger) to eighteen. Amaz-
ingly, my adolescent pupils tell me they think
the stories ‘cool’ and the books far easier to
learn from than other theory books I have
inflicted on them.

Fun for the parent

Parents love reading the lessons. Encourage
them to read through the lessons with their
young violinists. Endorse their help in
ensuring nightly study of the theory.

Important aspects of the system

® The system is designed specifically
for young violinists.

® The system reduces theory teaching to
three to five minutes per practical
lesson.

® Because of this, pupils should read
and/or play through the prescribed
lesson every night.

® Parents should be encouraged to
become involved with the pupil in
theory learning if their violinist is
young.

® The volumes can be used as reference
books. Pupils can be referred back to
forgotten concepts.

® The back page of each volume
contains an indexed reference list.

® All volumes should therefore be
retained. There is no doubt they will
be used for reference in the future.

® Back pages of each volume contain
manuscript for corrections or for addi-
tional homework.

About the author

Bill Davie lives in Auckland, New Zealand. He is a violin teacher and maker. He is a graduate of Dunedin
Teachers’College and spent thirty years of his life as a professional violinist. The drawings are his.
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THEORY

LESSON |2

Message 1o the
Teacheyr ~

(n lessoni2 and In
Subsequent oneg |
use the souwnds
Wu-un, Twe-o0,
Three -ee, Four-or
fovr counting eighth
notes.

In prackice, thig
method ties the two
souwncs 'l'oge+he,v- 1
form one beat, beiter
Han the Yradwional
method of saying
“Ove ana” .

©) W. F. Davie 2005



THEORY 3

LESSON |2

Let's a0 back To the castle
ond see what is
happening o The happy
King , the Queen and evevy-
bedy else.

Theve ave the wusiclans
They ave g+ I\ plQ\Jw’\q
for o dance in 3 Hime.

Evev\dbodcé vs counting
12,3, in every bav .

The Best Druwmeyv is
hitti ng his dvum 3 fimes

i each hav,

The recorder players are couwti ng
1,2, 3, in every bar . But sometimes
they ove playing cvrotchets anel
sometimes minims ( half notes) .

| |

3 C—— f o
\ | l‘\

Drummey Jjj-jjjjj

Recovdevs




THEORY

LESSON 12 ‘}f F?‘Té g
{

Why don't
You play ho;-))
hotes to evevy
drum be,.o:\'?

But now the music

is slowing down (Rallew’rénclo)
as ¥ begins fo stop.

Everybody is so happy .
The applc’ypickers aﬁp‘vc.lap
Hhe musicians .

But the Queen says to the
recordeyv pla.\je,vs,

I would like some fagter
notes .

‘Couldw't you pla\j two ,
hotes +o evevy druwm beat?

THER %1
So 'Hﬂe.y did. =
The dvammer k :
hfﬁ'in9 his drum In +he

Same” way) bea-Hng
Crotchets (1,2, 3
But +Hhe recordeyr -
pla.\_, ers playe,cl +wo notes
Yo evevy drum becot.

iﬁ’ A

Re covrders ;: ’ 5 o o ® o J o
Drumwmer 3 J J J J J J
4 2 3 ! 2 3

© W. F. Davie 2005



THEORY

LESSON |2

To keep in time the
drummeyr had 4o Kee|p
saying [, 2, 3, as he
bealt his druvn .

\

EE b r MY 7Y RNy lgf Ve Wy
-.—-.—.—-\—.—'—0 ———

e st s PRSIV S A ‘I\\"’ ae%

I 2 3 1 2 3 1 2 33

The apple pickers put
S t+heir [‘EE.E:I' Fc)-,lown, tf);f, 3,
x in fime with the dvuaw beats .

orer

But the recorder plauers
had 1o count by sf}ji&r’\q

a sound on each of the
small notes

So ‘l‘hewj said,

"Wu-un | Two=-00 ,three -ee’

in tHme with the drummers,
/_%U\ L 2 3

So you see the recorders mace two souwnds
to enery cvrum beat .

© W.F Davie 2005



THEORY P

LESSON |2

When you see notes Stem "‘PI J

like Hmsn \Jou ave ~

etgh-f-h ncftes (or quavers) O @
ined to e-\:he_v

{Dtj o beam

Thies shows us that
Hhe two quavers must
be played in the same +Hwme
oS one cdrummers beat.

If the time is % the music looks [ike this ~

] [r—
2 .
& &
Recorder 4 B — e
wu un two-oo Wu-un two
e~ wle .
Drumwey VN ® P .
2 T 7\N v~ L~
t 2,

I +he time is 3. the music looks like this~

e — —
7 ¢ 4 @ 4
Recorder 4—5—#
Wu-unn two-oo three-ee  Wu-un Hwo Haree
Druwimevy _. & B i & & ®—

[ 2 3 | e B 2
The dance will be Confinued

©) W. F. Davie 2005
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HOMEWORK,
LESSON 12

Play the First gawe

three Times This week.
Malce, sure you win |

How mamt.d beats (h o T mw_llﬂ-

Minim ? pAncwer . " *V
Whet g the o‘l-hev hame

for a minim?

Answer. . .. . e

What is the musical wovel that
weaowns slowihg cdown ?

PRGTIEE. . o v s i 18 5 s w0

Whot 1s the nome for +the line
Joining +wo notes like -Hnis-\ﬂ

A'('\SOJGV.............
How mang;; cvotchels ave theve in
o 3 bav !

Answev . . ... ... ..

A quaver withoul a beam

looks like ﬂn{s—-\"’) 5
ov «

How many of them
ore in a cro%c,he.’: beat ?

Answev

€} W.F, Davie
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HOMEWORIK,
LESSON 12
% How many crdchei's
ave Hneve Ln Qa @

% How many c,ro+ch€h
cw-e. +he.ve_. in a
3, bav ?

Ansme.v-

YW How many cvo"rc.he:l-s
ove there in a ﬂ: bar ?

Fmswe,v i

This s;gn stands 'For +wo quavers
J Gr eighth notes

Wwite the correct number

of eighth notes in the ecmp'hj bars

on -'rheee Staves . Make suve
you join them into paive with
abe.am

|
>

Ny

> (:Q;Nc. t?k
.L.\J

\
11N
e
|
%
LY



THEORY

LESSON |3 9

C:B {1 PLQW
258 _ onNn Vi—j}}

L‘G\,j'l'ri Vi

gr__e_i_— ouw your violn,

’_\51__03 oV _your G_strng.

* First withoul any \"ingers,

R3S Next play usin 9 one finger.

éﬂ, Now plcuj using two -Fingg__g._.
. Now plmj usinrj three —Finge\rs "

MFW
C(I\_A\c:;e, s ure YOowuy second Fingev

ig cloese to Yyour Hhiva

GREAT /! You have just

e @ ® ® ©

. F. Davie 2005



10 THEORY

LESSON |3

We have 1o write the

notes you have just
pPlayed below the stave on
litle lines called ledger
lhnes. o

A © 1 2 3
G
G A B C

And just as we did

in lesson g(Book one), we
can join these netes fo
four on the next shing (D)
Yo form a gceole.

Hﬂl'lm p.:;qihg :
ese © slales '
To cee if lets play that,
they sound
f\h_iidj\_&) #fﬁ O |1 2 3 O \ 2 3
Jii
\;_x}z__ T4 R —
r & -
G A R C

does it sound the same
ag +Hhe D wmwajor scale ?

[

r &

0 e

ma)ov

©) W.F. Davie 2005



THEORY

LESSON {3

0
_wow !

11

It does sound the same !

Let's ploy i¥ gping up and down,
—

#“\. — A I
SV s

- i o 7T — @ T
e o i = Ty
degrees1 2. 3 4 5 e 7 8 8 76 5 4 3 21

be a major
Scale

O (o 3

+he

#; of the
> scalé
a o

deqvees

Yes Hhat's right.
The Hhivd ancl fourth degree and
Hhe seventh and eightih deqree are
close, ascendi ng and clescending.

So it must be a majov gcale .

I+ starts on &G and goes up
on occtave 4o Cr,

So Hhe scale must be G major.

Netice Hhat it has one shavp.

E_shavp.You met E_shayp in +he
of Dmajor.

S cale

Let's shift the ghavp sign @)
+o the beajinning of the line.

Y
%

<

* 9

-‘-T;_-

and [:\latj the G majov scale.

© W.F. Davie 2005



. HOMEWORK.
LESSON I3

{D (\/F‘Min%

the notes on

(A:‘V“-j G s:vrng

Ged oud Youy violin.
=+ N

Plcu.j & Awt Dnojhﬁevs.

©

e

&

D

Notice i+ is two spaces
below D. Flcv:-) Cc ovey

;.
: —> &
and ovev while Yyou ool
atv 1+,

Now play Aomd C

Oown ¥he GCr s“rving.
Play) thew over and over
whle wa*ching ‘taig

music
hl \l 3

t'w playing
+he notes
while | watch
wheve they

IR

>4

&
C
PLAX B ouev awdc H *
ovev. w atch +his — é
musie and netice ) A
wheve B lives.

© w. F. Davie 2005



13

HOMEWORK
LESssonN I3

\

Now Pud' \youy violin aw oy
in 1ts case"and get a pencil.

What s the name given 4o the litlle 5"
% lines bevieath Hae =tave ?

Answev . .. .

What is Hie name of +he lowest
nete you can plauj onn the vielin ?

Anewer .. ..

v = o ——
——— et cppet———— e R

Whotr note did youvr second ~Fihge,v
Pic\cd on tHhe G Si'viﬂa?

Angweyr .

© W. F. Davie 2005



14

HOMEWORK.
LESSON I3

and lm putting

Co Hn ocewn
it on the fridge Re e

onto & piece ot
paper.

Put the copy own
the -Fridae, or Your
bedvoowmn wall or
mirrov.

Read the poem cuver and
ovev every day .

Tvy to leavn it before
Your next violin lesson.

28088

The G Yo D poew

On +wo lines above G ¥

Live the wnotes A and C

So Hhe note 1 between

3

€ep must be B you see
e

B




THEORY 15

LESSON |4

Go back +o lesson twelve ancl reod
that againn before starting this lesson.

E .
‘How clevey; said the Queen

[ 4 .
layivng two notes to ever
‘:he. b:je Hhe dvummmer’ 3

¢ Yes, saic the King .

“Pevhaps you could pla
+uwo notes or evewn four
notes Yo a veat.?

The vecorder players nedded
‘Yes, we could.”

So when e next dance
stavied , the dvuvwmer heat
his dvuwn counting 1,2, 3,4,
(four quarter noles’ in

Cach bbav).

The apple pickers danced,
puﬂihg +Hhelr feet down
1,2,%3,4 'n time with
the beots of the Becgt
DPruvimer.




16 THEORY

LESSON |4

sometrimeg

4 notes to
C_ c beat.

But the recorder
playevs played fouv noteg
ancl Sometimes two
notes Yo every beax

on the dvum.

We can show whet euewjboclg
was deing, like thig~_

& z =g

Recovclers 4—%—— —*
Ohne. hwo Hrree Fouv-ov
P

o il \ls Wy
Druwmmev -8 y - —o— ——
V. Y
= \
i s

Apple picke.r

\:
F
<
£

Or in the second dance which went like thig~

&
Recovders 4—* 2 ' .

y one two -o00 owne, Two- ao
\.l /, \( vie ”'/
Drummev —&

’ ,\.\ 4N f\‘

Apple picker ) &__ 9 (

g
. I —
ﬁi 1’ ? - _-\"\

© W. F. Davie 2005




THEORY v

LESSON 4

The recorder plavyevs
weve playing wmost of
the notes' so “fost that
they could only count
1,2, 3,4, like Hhe dancers
and the drumwev.

So the recorder players
made sure they played
the four notes before the
Arummeyr hit he next beat.

o in the
time of a quavter .l note, Hae

When we play four notes ¢ ¢
ey

four o e | notes arve called sixteewnth
L

notes. That's because there ore sixteen

of them in a % bar,(c‘./. X4 =16)

£

Sixteenth Notes
ave adlso called
Semiguavers 5

D7

—

twe

There are four 06'_56’ G

Semiquavers in
Q cvotchet .r ( @ !L; ')

The dance will continue .

© W. F. Davie 2005



' THEORY

LESsonN 4

% Go back and reac lesson
twelve Qg&i\n.

Read the page a&bout
beaming.

Read i+ several himes.

wu-un hwo-oo

wu-un two-eo0

% NOLLJ geﬁ- Uouv v;onh Wwu-un two-oo

and play this music

while you count, just

the way the recorder
playevs ™ did in
lesSon elevewn.

2
] "" &

0 2 1 3 1 2 3 0 4 3 1
[aIE .. p— [ —— p——
- ' o
& o .
® o ° @
L 4
e ——
WU~ U Tweo - oo wu=-un “+wo wids WA foo- oo
3 2 1 3 1 2 3 0 1 0 3
A - pasap—)
[
%—‘ o P 2 ) & o e [ &

wu=-un  twe -o0 wh- wn fwo- 0o Wu- un Ywo

(€ W.F. Davie 2005



THEORY 19

LESsON 4

G,
the be am

Shows
e which
eiqhth ov
Sixteenth netes
tie together
T make

How did you get on

Was it clear o you?
Did the beaw show you
which fwe notes go
togetner o form o beat!

Play the music again
Saying wu-un two -o0
to help you get the
eighth notes I +ime .

Practice cloing that
Cvevy dost.j until your
next lesson.

Now we are going +o play sowne

music which has four sixteenth neteg
to each beat. The sixteenth notes ove
too fast to count. Just fit Hhewn into

the beat.
o 1 o 3
h I o I 2 1 =] 1 2 1 o 3 . o ——
. i e g
= . /
G rd et rrlt riff ¢°ec
e
ohe +w o three four
2 3 o ! o a2 0
i 2a 22 S22 A
#\- > . " e o I
o * o
A7 & o I
Q) --...___--"

one two Hive e four

© W.F. Davie 2005



HOMEWORK,
LESSON 14

Doesn't the beaming help
ws to it the notes to the
beats (counting) ?

Practice that piece with the
| J sixteentih notes . Practice
counting it ever dﬂ.ld unti |
You find Wt easy to fit the
sixteenth notee with yow
C.ou.wiing-

~

-

Now put your violin awoy .
Let's do some drowing.

Dram some. beamecd! e.igh-t-h J/Jno‘tefs
n the spaces to make fouv
counts 1N each bayr.

C,GSNKJ
e

one hos-ov three four-or One *Two three-ee fow.or

% And clraw some beamed sixteenth notes
wheve needec in these bars.

=
4

BN

one two one fwo eone fwo

(€ W. F. Davie 2005



HOMEWORK,
LESSON 14 21

Lian playing Now you know about
the piece
| wrote half notes [:3 R
se\€
\ﬂ—u qu orter notes r,

1T © beamed eighth notes J—:l °
and beamed ‘JJJSix‘reen'l'h

Nnotee and how Yo count

Them.

-éo, what about writing
1 Ssome music of your very own?

I have written the first line so You can See

how easy it 1s. Just play alon my line .

Then play One, two, or fhree notes on your violin.
Then vt - >N

Make sure youvr notes add up to Hiree beats
N a bov-

Put in the bar lines .

h - ‘)
- o &
& 4
D4 ° ° — <
Q) —

one, tYtwo-oo three wu-un two three eone twe three

C,@;%::»

© W. F. Davie 2005



2 HOMEWORIK
LESSON i4

% WDhat (o Hthe other name for
quavter nete ?

Answer . . .

% Draw four quar{'ex notes

in this bar.\

T ot quarter notes in these
balr‘f:*\,

o)
é )
[y

Foar notes

A
te o
beat 0
Q Y b

J

el

S
0 L 9
: QG % Whet 1e The othev nawe
Q Answer. . . . . .. . .
@ﬁﬁ Draw the n'alrrl‘ number of
gﬁj\ half notes 1o complete this
/J bavr-_

A
-
y, '
W4
e

© W. F. Davie 2005



23

HOMEWORK
LESSON I4

% What is the other name

cte
i:"’a“ * for an eighth note
beat Angwer. . . . .. ...
Put beamed eighth hotes

& Q in these bargs wheve,
o needed.

Whaot 15 the other name

Four nokes

four for o sixteenth note ?
beot Y >
nswev | . . . . . . .
a3

Py
o0 0 % Draw the right number of

sixteenth notes to complete
thege bare. Beam thewm

wito groups of ‘Four.c ki J .l)

5 =

N9

c@#» J

© W.F Davie 2005



24

THEORY

LESSONIS

v
vea.dihg
lessonrn Hiirteen

L P OCODP DO B

:Go back To leesson thirteen. @

® Play and read through it ®
@ To refresh your wemory )

Q 02 B O ®

Now you have done that
you will remembeyr that
we moved the sharp
(F sharp) to the be

thhin
of the stave 3 3
Beginning of clave
A(?V 3 av
#‘K‘J =
NV
Jogdee 77 IR 3=
(= Asharp ar group of sharps

at the begin nin? of the shave

{ the T i called a key signature .

1s the
key signature

© W. F. Davie 2005



THEORY 2

LESSONIS

Howeveyv, there's G.ome:&-’ning
else thot some of us have
been wonclering about.

Itg this,

When we say Fsharp we

ave giving that note its

full nawe , like saying
Bello, Jones or Jack Jovnes.

Do you kvow the £
O‘F’?!m. other noteg i: | nawmes
This scale ?

Are they called 6 hedge hog ,
A vhinocevos , B cat?

No they are rot celled
oy of these..

T'heuj avre called naturals.

& vat uval , A natuvel, B natuval
anad so on.

© W.F. Davie 2005



26 @ THEORY
LESSONIS

%
what
18 be a
tHhat ? natuval

All the vnoteg in the
G major scale are
Nnatuvrals except
for F shavp.

We, have a natural
%{can. I+ looks like
'H'\.ls._\b

But i we used the wnatural Gi?ﬂ on every
natuvral note our music would Took like thig A

Oz

sEET TT e
[+ really hard to vead isn't it ?

So we usualltj leave the natural
signs out anecl the music looks
ke, 'HnIS'\_,

b

9

. * o
Whew , thats better !

o«
'y



HOMEWORK,
LESSON I§ 4

Play the Firgt Game five times @t least)
thic week . Make suve you wn .

Here owe. some natuvel signs
dvawn a\ong a line.

R

You draw them by first drawmng
Twoe up and down lines,

A
And then joining them with
angled lines. q q ]:l

T'né drauging..Some natur al Gl'gn's
along this line

Sharps are dvawn a Similayv way.
First' draw +wo up ond
downr lies —~— H ” ”

Then odd 4wo Qﬂgbd lines.

4

Try dvawing shoyps along this line.,

q—"H’IiS
What do we call this ? é : ﬂ

BRCEIBY & 2 w w v = Buw » o

Davie 2005



= s THEORY

9 Me anwhile bock at the
& & castle , the Best Druwmer
i s beoting his drum
t, 2, 3,4 and the recorder
players ave playing o
\{e,rp ue,;c.rh_vl +urhe, which
i € sivtéen £ ¢

Nnotes .

Awvcd -Hne,(j ove. c,oun-}'mq
'..9 5 8 5 5? 4 . The:(ﬁ
can’t count anygthing elge

because the sixteew
notes ave Yoo fast. &r

And the apple pickers ave
counting 1, 2, 3, 4 ownd
bringing their feerclown
Oon each count

Gradually the. drummer
beafs |his drum quicker and
quicker (acceleranclo). The
doncers’ feet go faster
ond faster.

I Hhink
£

Accelerando

And the recordev players
make thely gsixteentlnh notes
vevy fogt indeed 4o keep up
with the quicker dvum beats .

Suddenly, the wusic steps.

© W. F. Davie 2005



THEORY 29

LESSON |6
m
the little !)
Nnotes weve so ¢ That was so exci{-fng"scxid
pregte (fast) the Queen,
A A A CThe little notes weve so
o e presto’ (prests means fast).

e (fortigsimo “l’es’ s ativall e ng ,
%}? *Presto s Presto .

‘And 30 forte’ (loud)
Said the King .

¢
Even fortissimo - (vevy louel)
sard the Queen.

¢ Yes? said the King |
“ ™My head's achingq litlle .
| wenderv if ‘Hnetj Could

Play the next piece
? th\i e-l-) P

Xes, wmy
head's qc.hina

. Or pfn.nisgimo’(ve.vtj quiet )
Sawd the Queewn.

- Orv even mezzo Chal{:) forte (‘9“&)
wouldn't be qui"re se bad ’
said the Ki’ha-

© Mezzo (half) piano (quiet)

woulel be even befer.?

saic\ the Queen .

T’I’L G{a’tct wl-ll bﬁ_ coh"‘;ﬂue,d. © W.F. Davie 2005



30 HOMEWORK,
LESSON l6

% Reaod ‘t%voagh lesson \6&

several Himes each
nighht His week.

% Coch the wovds in
Hhe pavie)l below, onto
O piece of papev.

UnA
learni
the meaning
of tHhese

Italian
wovds.
\+7

Put the copy on Hhe
fridge and Say +he words
ond tHew meaning ever

Hwme Yyou go near the i ge.
9908 @ @ O@® o @

These ave ltalian wovrds

Pat mean fust or slow,
loud ov goft ~

Pve.q:l-o meatlnsg -E;\.q'l'.

Lento wveane <l

hdagio mMmeong slows.
Rallentendo means geiting slower.
Forte means loud.
Fovtissimo means very loud.
Pravne means

Pianisgsimo means

Mez2ze meang half.

Mezzo forte means half loud
Or modevately loud.

Mezzo piane meansg
ov

®* & & ® 9 HLH I

© W. F. Davie 2005
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THEORY

LESSON {7 31

C:B lim PLQW
- =3 on Vij;f)

Strivna

Ger out your violn

’_\51__03 oV _your = S-‘Yihg_‘.:

* First withoul any \"inge;rs.

@S Next play using one finger.

#3 Now play using two fingers.
. Now plmj usinrj three —Finge\rs.

MFW
C(I\_A\c:;e, s ure YOowuy second Fingev

ig cloese to Yyour Hhiva

GREAT ! You have just
pla})ed‘\

® (E sharp) (G sharp) (B




95 THEORY

LESSON |7

e can write the notes

you have just played,

on the stave to look

like this.

o | o 2
* o -3

Y e F¥ G¥ A

Plag Hiese nrnotes over
ong ovexr watchin
wheve FH#, G¥ and A
live. ovn or above.

the stave.

T —
Theve’s awncthev %\3
er‘ :" ° FHd A
Or"\ the ledger Now P]a‘-j Hra e
line above the notes on' the E string

that live on lineg .

Notice that A is ovva
iedge,v line.

Plawy them over and
over while you watdn
them on thew lines.

© W. F. Davie 2005



THEORY =

LESSON {7

I’
r@ac\img

Now go baclk to lesson 4

layi (book one). Read and pla
mv;iirf ?.\mcj\j tHhrough it again . J

L roc
essen 4
Q—*—"‘\—\/ Play The notes you

learnt theve .

A
»
==
o)

Join them yp to the
e si'ring notes,

._#_' . I |¢

* 9o

Mou hove just played +he scale of A major.

, Did you wake sure
I'm waking the second Finger woas

Suvre my second close o the third

ancl Hatel fingev on both strings?
-Fincaers )

ove close, That’s Im portant becanse

Hose close -Fingers
make a semitone
Sound.

Ard semitones ove
needed at Hicse

places n a majok
SCale .

© W. F. Davie 2005



34 THEORY

LESSON {7

Ty to vemember this.

’m \naufvxcj
€uvn
yolcujihg

semitones

Tne sound of a semitone

1S wade by plagying one
finger close to ancther.
Such asg -\

Sewmitone Semitone.
'L ul!+ ;-

" or

¢4 D GE A

Play these examples
over ond over So you

can learn the sound of
o Ssemrtone,.

Now there’s still one
thing we need to do 1o
our A major ScCale.

e need —-ll-f\ mkc:ve. the
shovps 1o the ni
o{l?\rhpe, stave to c:nrwv'ung
o Key Sisnad'we..

e o ” * o

‘1,77

Pla(j i+ viow and ligten for the semitones

© W. F. Davie 2005



THEORY %

LESSON {7

Play the A wajov scale agpin.

This fime . notice. where
youv first and secovd fingem
come down on the 'Fl-hﬂe,leya,m\.

‘Fihger Space -r-ihge.? Space
_ﬁ#_ _. J’ .__.J' o * P
T4 - f

Own both B‘hr'ins's theve 1S
o opace betweéen the
fivet and second ffnge,v-%-

The difference In 5c>udnd
when He ﬁnge,v-s are apavt
15 called a Yone.

P\QLJ the firet bav of e
A major scale . Betweenthe
fivret and geconnd notes

lauing th v
P:zj‘_ Ear :F ond Second ancl 'Hn_lrd V\O*QS

A major are Tones (spaces onthe
scale -Finse.v beavd).

ls that cleov ?

When ‘angexs ave close.
+2 o sevitone .

When 'ﬂ'hgers ave a*par-\-
e a tove..

© W. F Davie 2005
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HOMEWORK,
LESSON!I7

Put tn bavr lines and write
y nO‘l’e. nomes undev these noteg.

“Make sure you use 4f signs wheve necessavy.

- 2

LI e !-’
— =
oV —

e)

L £ > - o £ £ o
2\ j = P ¢
Y, —

o)

/% How many sharps in the key of A major ?

Answev . . .
% Fill in the misqing Loordﬁ.-\

When fingers are cloze the space
between The notes is a

Whewn -Fihgev-s are apavt the gpace
between the netes is a o

. * a . =
© W. F. Davie 2005



HOMEWORK, 37
LESSONI7

I've copled
the poew
and lm putting
it on the fvidge

Co %e, Pce.m
ovﬁ-g & piece of
paper.

Put the copy on
the -Fv{dﬂe, or Youv
bedvoormn wall ov
mirrov.

Reod the poeewr cver and
ovev every dcud :

Tvy to leavn i+ befove
Your next violin lessown.

alkfs
Lrs

The.E'\‘OBpgsﬁl N 9

«F
@ F avnd A ave the lines above E rr .

Q‘:‘a So the note between must be G
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THEORY

LESSON |8

T’m 'l‘lred; said Yhe Queen.

T
(4 >
o Yes , said the King
‘f{f_( '—:}" ¢ Goaml ’
. * Lets have one more dance with

long Nndres whidh wont make
ue so excited.’

And So the Queen said +0 Hae
lente recorder players,
tempo ‘Please play a tune we
can dance to, that hog
9(‘:) lo ng nNotes o
% ‘Y%,, said the King;
: g ot d lenfo tempo.’
ong hotes and len po.
\ (slow speed)

So the Best

Drummer and the
recorder playevs
plaged a lento piece

B - T

b

P~
Vo

1.2,3,4-& ',2,3,4'- "3113;4"

withh lons hcieq for
the recovder players.

And because the
King still hod a
s\ Sh‘k headoche,
they played
quie:l-ltd piQh@).

© W. F. Davie 2005



THEORY 39

LESSON |8

bEve.n the Best Drummexr
playecl piano. But he -

hit his drum evenly
Convx'hfng l,l’ 3, 4-_, o
himselfs making souve
te recovrder playevs and
the dancevs weve keeping
in time duving the long
hotes.

We can write the music
they played like thig~

Lewro

&%
b

¢

¢

.r\ _I'\

—_— P ——F e

1 234 (1 2 34& |1 2 34 i 234 :;;4._|
e MR~

And of courge the danceys
put o foot dewn on eadh druvn begt.

You have wietr a minim befere .

Butd viet the nete without a
stemr thot looks like, an eqq.
[t is caled a semibreve

or whole note.

sewmibreNne
ov
whole nete

©€) W.F. Davie 2005



40 THEORY

LESSON |8

The O
semi breves
take

The. whole ictes ov
semibreves take fouv
counts and fill a

4
whole £ bav .

So when they plage,c\
Semibreves , the recovdey

players had to couwnit four
drum beats before they
moved o the next note.

You kview how many
beots there ave in o

mintm or half note .

That’s right there ore two
beats . So there are two
minimg ina semibreve.
You cawv gee +hat easily
in the music onthe
pve,viou's page .

Did you natice the
repeed sign @ ot the
end of the stove’

Thet sign means play
it again.

They played the donce
wusic seveval +Himeg uvrtil
the Kilng said,

‘“Time fov bed-

©) W. F. Davie 2005



HOMEWORK, %
LESSON I8

% This is a semibreve. —©—

lte othev name is . . .

% This is a Mminim. g
Its other name is . .
% This 1s a cretchet. %
Hs othev nawe is ... . . . .. ...
This ie a s“rg uwavevr, :’£
Ite cthevr nawe is . . .

This is a %e.miquavev:

Its other iawe is .. .. .. ... . ...

% What does accelevando meawn ?

% What dees rallentonde meawn

RPwswev .. ...

- - e

% How many beets in a semibreve?

Answev .. .. . .« -...

© W.F. Davie 2005
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i

HOMEWORK,

LESSON (8

What does lento mean ?
Answer . . . .
What does pianc mean?
Answev . | . |
What does pianissimo mean ?
Anawer. _ .
What does mezzo piane mean?
Answer. .. .
What dees forte wmean ?
Answe

W hat does fovtissimo mean ?

nnnnnnn

Aht';we.r......-..,_..

Wheat does pve,g\-c me,o.n?

Answer. . . ..

1s Cfto D ﬁ:r r a tone or o semitone ?

Answev . . . | ...
Is R+ C¥ r#r a tTone or a semitone 7
Answev .
How many beats in this o note?

Agwev . .. .. ..

- -

- am W= b

) W. F Davie 2005



HOMEWORK,
LESSON I8

Write the coumting unclev the notes
in this music . Do ‘ov e,\- to write
wu-un, Two - -oo, three - -ee, -?ou.v-ar uvndev
be.qme.d quave.vs

A 4 @
®
#. % ¢ d o
A3, r
Q) .'-'-l—.
f'l U —
%\.‘J [, i e ) o
Y]

t@;bk:s
¢
8
Q)

© W. F. Davie 2005
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44 THEORY

LESSON (9

lbe quicker

'Pne Note Grame

=

Try Yo ploy the game ot least twice
ceach do.y until your next legson.

Play the game with your Mother or
some other member of your family .

=

# Al the answers are on Pege 46
So if you want to win, learn the
note names befove you play.

€ W.F. Davie 2005



THEORY 45

LESSON |9

'ﬂ The Note, Game - the rules.

% The rules of the Note Game ave Hhe
same ag those for the Firet Gawe

which you played in Book One .

The Note Gawme 'S playec:l by ‘twoe or Mmore
people using dice and counters.

You _+ake. +urns ot 'anowing +he.
== dlice, 410 see which square your countey

willgo to

% (£ a player lands on a ndte  squave , they must
say the name of the note correctly. If Yhe
do, they 9of'omard one squave . I ey don't,
they go back fwo squares -

% f a playev lands on the happy King % or the
Best Drummer_ § they get a free throw. If o player
throws a 6, they get a fvee throw.

% If you are playing with Mum or somone whoe doesn't
know the names of the votes, they can loek at the

answers. When you land on @ note squave they can
check youy answev. When they land on a noie squave

they con look fov the dnswer and move fowwavd
one squave. If however, you can say the note name

before. Muwm ovr the other person '!'he,\.) go \oac,k
one squqve.

©) W. F. Davie 2005



THEORY

LESSON (9

The Note Grame and the answers

The Ndte Game

% You will find the game board inthe
appendix. Cut it out; so you can
use it for playing.

%Answers,
?i
SV o ¢
B I 7 o °
Q)T_._?-f
G A R C E F G
o O

bkt

QJ G B & L2 = k G A 5 © W.F Davic 2005




THEORY e

LESSON 20
Reviasion \egsons | +o 19

Tr% o answer all the questions
without geing baock 1o find +he
ongw evs,

Write down the answers that you

know. For thege answers put o §
in the first box.

Ex a.mple

Whot is the name of
tHhegse 5 lineg?

Ansgwer f‘neshﬁve. 5

When you don’t khow the answer,
go back through beok | and book 2
until you find the answev.

Then write down the cunswer and
gfve (dou\('%e,l'F Cne be\f’\" ivi the
second box.

Exam p\e

Answer e stave |

W en you have finished odd Yoy
Qcoves |

© W. E Davie 2008



* THEORY

P ‘ 'LESS ON 20
me ? Revision \egssonns | +o (9

o
= {% a).ho:l_’is the name of ﬂi:&
Sign
Answer . .
. % What do we call these lines ?
> ®
ﬂn?'. awnd 'H"?;
Answevr

- - - - £ 4 - -— .-

What is the name of this ¥

gn ?
Answey . . . . . . . .. _._.
ov ’
adage What is the meanina of
lerntio 7
Avnswev , . | .

€ W.F. Davie 2005




THEORY

LESSON20

ot dees thiz +ime slsna:l'uve,

@ (REVISION LESSONS I to 1)
éd
m f% Nuwmbers al the begihnina of
meom? gg 2
1Y)

the stave ave called a time
CEEB A nswev |
15

31 nature.
D

‘%/{e Ave these ncotes

half netes , eighth notes, or
quarter votes ?

Answeévr

* s e .

GEVC one noame 'FC::P' 'f'hi%
-hdpe, of note r

Answer. . . . .

How many beats oh this
type of no-}e.r

Avngwev .

© wrE

Davie 2005
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= THEORY

LESSON20
(REVISION LESSONS [ to 19)

——
A group of four notes | o J .
with Ywo beams s ¢

called a grou|> of $em:'Quqvers.
What is the othev name for
thrs type of note?

Answevr .

'''''

—o— This wvate is called a
— gewmibreve or ?!

Answev, | .. ... ...

What are the little lines
called, which ave added for

rotes avbove or below e
stave?

Exam ple

s *
Angwev |

Whaetr does Acceleyandes
mean
Anguwev .

© W.F. Davie 2005
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THEORY

LESS ON 20
(REVISION LESSONS I to 1)

% How wiany counts on thig

group of “noteg ? mj

Answev . .

Write the count ‘g undey
these notes.

"

1.N1).N
L
Q
e
\ ]
]

Put in the bar liwnes.
oy

r ' 4 Z
&

% What (s the name of
Hhis tl %isn K

Aﬂswe.v-. g o

......

© W. F. Davie 2005



is close o +Hhe
fourHn degree

LWow ¢
T've just
played the
scale

THEORY

LESS ON 20
(REVIS\ON LESSONS [ to l‘i)

Wwhich degree of the scale
‘5 'the +hil‘*d hg‘i'e, ?

Angwer .

ln a major scale the thivd
degree 'S close to the fourth.

What 18 the seventh degree
close to ?
Answev . . . .

% How many S\no.rra‘s avre ‘here
in the key of D majov 7

Answevr

How wmany shavps ave ‘heve
in the ke% of GTPMaSar ?

Ans wev .

How wmany notes in anoctave?
Angweéer _

-
- - - - - &

© W. F. Davie 2005



HEORY 53
LESS ON20
(REVISION LESSONS I to 19)

% What is the me:xninca of
mezzo pianc ?

Angwer _ .

- e e = =

What is the name of
thig ” ngh 7

Answer . .

What do we call a group of

shovps ot the beginning of
the stave?

Angwevw . . .

- & ®* 3 ® s ® = a8

Add up the points you have scored.

If you scoved over GO you did well.

Jusl check over the questions which
were problewy ones.

1€ you scored under 90 you sheuld make o

ligt of que.s'ﬁons whidh gcored ohlc.j one Poi.n'l',
Then hunt out the lessons wheve the

:.ow:-e,c\' answers live. Read -these legsong
until You understand omd remember Hhem .

€} W. F Davie 2005
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Cut this out and put on your wall,
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The Note Game

APPENDIX 1

1 2
stovrt :
heve
-
5 6 o
11
)
16
=
20 21
—_—
25 26 ,
&
30 31 34
o =
=
35 36 37 38
o
m

Cut this out. Keep in a folder for future use.
Instructions for playing this game are on page 45.

© W. F. Davie 2005
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