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Easy for children

Time saving for the teacher

Fun for the parent

Time saving for the teacher

The lessons are presented in pupil, rather
than teacher language, so you need only
spend three to five minutes on theory during
a practical lesson.

Only one concept is presented in each theory
lesson so the books can be used for reference.
Say you find, during a practical lesson, that a
pupil has forgotten a note name that has
previously been covered in a theory lesson,
you can refer the pupil back to that lesson for
further study during the week. This is made
easy through the reference index on the last
page of each book.

The system is based on child learning rather
than teacher training so you need to remind
the pupil, weekly, that the specified lesson
should be read and understood each night.

Easy for children
Because the lessons are single concept,
entertaining and easy to understand, children

can teach themselves the theory. But to do

this successfully they must read the lessons
several times. Preferably nightly.

The theory is enjoyed by children aged eight
(sometimes younger) to eighteen. Amaz-
ingly, my adolescent pupils tell me they think
the stories ‘cool’ and the books far easier to
learn from than other theory books I have
inflicted on them.

Fun for the parent

Parents love reading the lessons. Encourage
them to read through the lessons with their
young violinists. Endorse their help in
ensuring nightly study of the theory.

Important aspects of the system

® The system is designed specifically
for young violinists.

® The system reduces theory teaching to
three to five minutes per practical
lesson.

® Because of this, pupils should read
and/or play through the prescribed
lesson every night.

® Parents should be encouraged to
become involved with the pupil in
theory learning if their violinist is
young.

® The volumes can be used as reference
books. Pupils can be referred back to
forgotten concepts.

® The back page of each volume
contains an indexed reference list.

® All volumes should therefore be
retained. There is no doubt they will
be used for reference in the future.

® Back pages of each volume contain
manuscript for corrections or for addi-
tional homework.

About the author

Bill Davie lives in Auckland, New Zealand. He is a violin teacher and maker. He is a graduate of Dunedin
Teachers'College and spent thirty years of his life as a professional violinist. The drawings are his.
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2 THEORY

LESSON 3|

The Queen put down hev pant
brushes. She had just finished
Cr painﬂnﬁ of SpoJr , Nev favouvtte
dog.

Spét hadn™t been seen around
the castle fov two weeks.
Perhaps he had run away. Bul
RN B the Queen didn®t think so.

The Gueens pawvtwg T1.0 QRueen 'Hnouﬂ'n'\‘ Spot muect
have. had awn aceident. 3o che
had sent the apple pickevs 4o
loc,k ‘QCD'{' hfm .

L think
Spcﬁ has
haed awn

accide wni

While the opple pickers huwted
high and low, the Queen sewt
A’ng'\& to %e}"t‘ tHhe Best
Drummey and the recordex

C-_-} p\mﬁe,vs.
e She explained 1o the musiciang
> what had happeved,

‘T think Spet has had an accidest,
He hagnt beewn howme Hor weeks’
¢ An occidewt’ ‘An accidewnt,
they sad to one ancther.

?
‘ \(e%) sard the Queen wiping a
Yeav from hev e e and Sowe
paint Hrom hev dress.
¢If the apple pickers arrive
back without himi we will have
o believe he had an ocecident
ond T will want you to play sad
music o us all.’

©) W.F. Davie 2005



Could
You play

THEORY

LESSON 3§

-

Yesqg 5 :ze.s,) tjE%, es,

sard ve.covrdev

playevs avnd the
Best Drummer.

“We’l make it \e,n‘\'\:):
aaid the Regt Drummer.

“ Mnd we’ll moke some
notes sharper,’
said the best recovder
player, who
immedfd’t&\tﬂ
plagyed this tune

= @ r#‘—h'fo—

j" o5

Pl
L 4
e

#\; 9 S
o

S ——

The sharp notes in thic sod tune are called accidentals.

Accad \s caw appeav in the music as
shavps ) or flote (b) ov waturale (ﬂ)

Accidenwtals do wot oppeav at the be.cjinni\ng
of He line in the ke.s sisna:\'uve,.

€} W. F. Davie 2005



¢ THEORY

LESSON 3/

Here ave the four Hningc. o understand
obout accidentals.

Accidentals
u“.uq.l'lﬂ loct fov one
bar only . Thea.j .9‘_?, not
C'.Ouﬂ"l.j ovevy +O ‘\'he

next bav

An occidevrel
con be C.\ﬂcmnsed
by o diffevent
acundevital

G

le nto

2
.

Bar1 Bar?2 Bar 3 Beira

Oops !
This is the only
¥Ywme on accidewlal
covries over to
the next bar.

The +ie makes a“‘l‘l
the First note of the

next bar awn aceidenwinl.
Notice thot the

5€-C.ﬁud G in bav 7
19 vnot affected

An acerdental
that is repeated
onthe same
line or space
does nat
need a
sfsn

G ()

et h“"-—-lu-/

5>
i

Bar 5 Baré Bar 7 Bar8

© W. F. Davie 2005



Pleose

rlay your
wowndev fully

LESSON 3|
TJust os the vecorder player
finished plaging his sad song,
the opple pickers avrived back.
‘We con™ find Spet, they said.

‘Poor Opets said the Queen,
‘ He must have had on occident.

And '}‘u\rnin? Yo the musicians
she said,‘Please play your
wowclefv(:ulls sad song.’

Se 'H\e.td did.

THEORY 2

o ip T e

[l
ll'! -

\_f

As the musicians played theiy
sad song , £full of accid%‘i‘qls,
e«ev3b033 started 0"51“55-

But jugt as +he music stopped,
whe should come through the
doov, but Spot, wass\ng hig
fail with glee.

e ‘Spo"t ? cried the Queen.

ﬁ t She picked him up, danced

. Qrauwd the holl and began
O onq .
QPP% 3 (to be cowntinued)

© W.F Davie 2005
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HOMEWORK,
LESSON 34

;

Q_ﬁ. fo g :#'_bl,,__

e . i —

E
pet &
. A

T ——

§ t@;&: sl

This 15 the <ad song which was \:o'la:de.cf

for Spo+. Teach tjouurse,\‘f' “+o p\alj o .
Pl33 { to youv violin Yeacher vnext Time
you go Yo youv legson .

-

b— e I B —
% é{ [ [

Bar 1 Bar2

Should any rnotes v Bar 2 be s’narp?

Avis wev .

Y

Should the secovnd F be pla%eo\ shmp
ov natural”?
Answev . .

% Within a bav, can y4ou chanﬁe. an 5
accidental to a differevit accidental

Yesg No




E I S

HOMEWORK, 7

LESSON 131
A 4 3
3 e )
| @
Q) Bar1 Bar2
Should the first F in Bar2 be played slnarp?
Yes No

Should the ¢econd F in Barl2 be p\atjed ":har]o?
Yes No

Do accidewntals lagt for more than one bav ?
e o No

o#“"

D>

el

Should the second F be Platjed 5havp ov

natuval ?
ANsSwev .. .. ... L.

Own this stave wvite the
firet three sharps.

On this stove write the
£ivst fouvr flats |

BN NS

What word do the fivet ouvy Flats spell ?

Awnsweyvy .

© W.F. Davie 2005



8 HOMEWORIK
LESSON 3i

Wi Copy the four things o understond
albout aceidewntals on page 4 .

Putr the werds ingide a 't'hOLLL::)‘/ﬁ' cloud,
Jus* as -Hne,:j are on pase.‘l-.

Put youv copy on the Fvi&ge. .

Make suve wou leavwn the ‘fouv ‘('\ni\r\%s’
befeve uouv next lesson .

% Dvraw vegts wheve "l.h.ﬂlj ore needed
M this music. If you have for %oﬂe\n somethin
go back +o Book 3 and read pages ¥, /7aad 13
awd Lessons 2l and 29 again.

[a) :::l.l. - ;..—e'-‘-' 5—__—'

é e - o [ o J e P »

Q) * *

H-z N
#\ ° — o '
% T ° !

i 5 . :

A I:: 3
& . ety
(D L o® o 7

e) o__~ * *

A H
S .

& @

©) W. F. Davie 2005



THEORY 9

LESSON 32

When we +une ouv violin A stvin
Yo metch the sound of tHhe c;,mme.%\
onn the piavnoe or a Miﬂg{-@ork, Wwe
are trying +o make the ™ pitch’ of
our A gtving the same ‘pitc’ asg
the A on +\3\e, piane ov 'l'umihca fork .

I¥ +wo wnotes are in the sawme
P\ace o the stave we expect them
Yo sound exactly the came. One
should wot souwnd hig‘her thawn the
othev . They should be the same
pitch. They should be ‘in tune’.

Here are two A notes. They shou\d
sound the sowme. They should ke the
Sawme pH'ch.

SomeTimes e want twe netes
of the same pitch to go acress
o barline awnd sounc\ like ove nste .

Te do this we use comethin
that loeoks like o gswall sluvz_

s

@ o

That small sluv that joing the
50y two E notes to sound like

), one wneofe ig called o ilj'__._. :
—‘Re,membev H.::w Ahele.- ‘he,cl the r‘ibbcn.

© W. F. Davie 2005



10 THEORY

LESSON 32

[(t’s easy to see that we needto
use the tie acvose the bav line
fo make Two notes inte one .

L —
* ]

Raut if Hhe same notes occuy v the

® @
A e i P B

we dont need Yo use a te o
make the tweo E notes one . We
just replace them with a minim,

7]
3 &

So are there ony times when we
need to use o tie duviha o bar ?

Yeg there are __ f:

1l @
e

. A—

Ln this example the tied notes
can not be rve,placed b‘:l a minim
ovr dotted cvotchet.

5Ky S0 our tie vule says, only use a tie

5 When you cant use a note or dolted
2 note .

© W. F. Davie 2005



HOMEWORK u
LESSON32

Now,
what 1

4%, This week?’s home work is
e.a'sxq“l'b do. To get the
ques \oneg viah‘\', just look
ot anu tied riosles. Add thewm
fogether. See € you can
veplace thewm with a Single
nete or dotted note .

p
#"—"a
e ——

b
[y

Ave thece bars covrect ?

Yeg Ne

| know ! A F?

. O~
See '+ § % — [ f_'f,_
you con 5
replace "
tied hotes Are, these bavs coviect .

with single
ov doHed netes Yes No
D

and

Ave “hese bars corvect’?

Yes No

© W. F. Davie 2005



12 HOMEWORIK,

LESSON32
A
é [ @

e
PuXr o ving avo und the two
notes thot "have the, same
pitch .

A
%—.—'—i £

e) —
s this correct ? YES NO

\£ you dont think the lagt
question was corvect , write

it correctly on this stave,

Here we see the castle wizard
pretending he made the tie rule.
He, didwn>+ !

Copy the Tie vule and put it
on the f—vidge.. Learn it befove
Your hext \esson.

‘Z‘i*‘_#:
L S s '%f :
TIE RULE s
L RS I
Onlt\j use 0 you 1{;;.&?
cant use ¢ e s
or a dofted ‘3 q
'h'ﬂi‘ ':‘\t:ﬁk; 3 ‘.-"'; %:Q,

& W. F. Davie 2005



THEORY 13

LESSON 33

Five worthe and gix c&cujs have,
gone by since the Queen firgt
invited ?'he, musicians Yo have
morning tea with her I¥ became

. ,,.eﬂu\o,r thing every Tuesday
morning.

Thig Tu&sdanj, as they finished the
\aet &f the Cream buns and
chocolate cake, the Queen said,
‘I'm so excited!

T can™ wat to heav this new
musical gound .

‘Nov can I""safd the King .

‘“Yes, said Jesse.

‘When Dominic has €inished the
last of his cream bun, we’ll make
this beautiful sound together.’

Awnd sgo 'Hnecg did.

Jegsse said, ‘One "
Ywo, three, fouv.’

Then together "I'hexj
played ese notes,

-
o — ey

Jesse P\Gﬂ-}eﬂl E

and Dominic , A

© W. F. Davie 2005



1 THEORY

LESSON 33

I
ploying You can plqa.j These two vnates

on youv¥ violin.

L .. W,
e — g

So gej' out youv violin and play
L\jou\r‘ Aahd E s’rrings TOcae,‘t'\(‘le,r,

O cl-t ’5 SU‘C-}\ a be,a.qu't‘Ful souind’ SQi,d
the, Queen.

‘Tt ic. Can you do ot again >
asked the King .

tWe will” gaid Jesgse.

¢ But this fime we will se.'t Sinclair
(the Huvd vecovrdev Plakje,v) to
play as well’

=2 - So the tavee vecordev p'lmdevs
played theiwv notes.

O TJesse's Ndte
E__g_:) Sinclair's Nete
O Dowminic's Note

N AR
/,_%LK — ]\Anc& fov +he First Hime , the

people in the castle heovd a
roup of wnotes called
& YTviad

© W. F. Davie 2005



THEORY "

LESSON 33

T can™ be sure, but I have
heavrd say, that this was the
first time , in the whole werld,
that o Triad was heard.

4

Hoovay, hoova ;&vertjbad cried
out. Aund ‘Gto:?clme%s Me-7§jﬁnd
‘T’ve. never heavd anything like it
W m"j lf@e...’

And ndeed ey hadn’t.

But Triad groupings have keen

played ever since.

nevev heave
o.mﬁ‘nirﬁ like
X in "My \ife

The King waos beside himself and
the Queen was tying with happiness.

Yo may well ask, what is theve
about a Triad which makes t sound

so0 beauhiful. T down™t knows.

Bu{\‘ l c:\c: kmu.: 'ﬁna‘l‘ O\ —Wfad 1S
%imphj o g\rc:cup of nistes siting in

the thvee clocest spaces-
==

ov on the three closest
Ineg ~ S

© W. F. Davie 2005



16

i

I have

nevev
heavd
dnuj'l'hi ng
so
beautiful
befove

HOMEWORK,
LESSON33

Weite a Triad on each of
thece staves.

The sound you make
when you pla ouv
A and s-\'vings‘é\'o%eﬂnew
s coled a fifth because
counting~

ABCDE

'\ 2 3 45
there are five notes

Practice p\agl.ng the fifth,
A amd E strings, 6 your violin.

When you qgo for uour next
lesson, ask youv Teacher
to play C# on the A string
while you play Aand E
Thew you’ll heov o beauti€ul

— .

You will hear exactl y the
same Triad as Yheu heavd
in the castle huwndveds of

tﬁe,mrs 0.30.

© W.F. Davie 2005



HOMEWORK. "
LESSON33

What do you call a wnote
which sud enlcj hag a
sharp in front of it, which
15 not n the k Siahdh-t\??
(See the & shavp heve)

A

o]
i J
%‘2- ® s ¢ o -

!) | Bar 1 Bar 2

Answev

----------

Dees "H\e s(narp i Bayv |
make the G in Bav 2
mto & shct\rp 2

An swer .

What is the correct name
for the Iiftle slur which

& joihs the notes of the sawe
S pl'l'dn acregss the bav line ?
[a) e P * @
L3
(4
Q) Bar 1 Bar 2
Prnsuey- i X

% Is the firest G in Bar2 S{mrp?

ANnswoer -« - « « o v e o

© W. F. Davie 2005



18 HOMEWORK,
LESSONZ33

-_‘ \’\ % Does an accidevital usually

last move than one bav ?

Yes No

[ "’/—_\\‘ -

. % A - ® -
L 64+

~deadr e Bar 1 Bar 2
:E ﬁ R This 13 the only Hime an
acadevital last? into the vrext
bar. Tt lagts heve, into the
next bav, because of the tie.

But should you then
't'\:‘e, se,c: nd SG-UEH the Ps\:?owd

bav shavp?

Yesg No

% Werite. the firet four flot

names 1n these gquaves .

% Draw +he fivst four flais
own this gtave %’\

)
% Draw the fivst three
Sharps on this stave ,

G
oJ

©) W. F. Davie 2005



HOMEWORK, 19
LESSON33

% Cowx?\&\'e. these dviads ~o

I — D i lG
— == =SB

2 O

7 This s incorvect~ 3 o5

wvite ot the covrect way
he.-re- -

# Shouid the third F in thie
bar be sh‘wP ov natuval-?

A::: Z pu -
6
e

Aviswev. . . . .. . ...

% Put the correct resis wheve
requived 1 this music

A —
—o ¢ —* !
w [ = =
QJ +* * * *
£ :
P & ]
\\SY, o
e * * *

% Play T™he Flats and 5hnr[.>s Game
(Lesson 26) at least six times.

© W.F. Davie 2005




20

THEORY

LESSON 34

Tl win.
Tive Laeis I think )
learning Il win this,
about note I have
le.ng'HﬁS sinice all +he.

lessow one anewevs.

The Note Lengtlh Grame

% Try Yo ploy the game ot least twice
cach do.y until your next legson.

% Play the game with your Mother or
some other member of your family .

AU the answevg ave W lesson 28.
Read Jf\"mugh lesson 28 seveval
times, Then Jou will have a
bettev chance of winning.

©) W. F. Davie 2005




THEORY 2!

LESSON 34

—
Rulee of the Nete Length Grame .

% The Note Len9+h Game s p\aﬁec\ bg two

ov wore people using dice and countters,

"fi" You take turns at throwing the
p dice, 10 see which square your countey

woill go

# f o ployer lowds on a question squave

awnd gives He correct answey %eg 8o
forwavd one squave . K they dont answer

covvectly 'Hne,g go back two squaves .

% if o player lands onthe hqppy King %Or the.
Best Drummer _ Z+hey get a frvee throw. If o player
throws a 6, N they get a free throw.

W If you are playing with Mum or somone who doesn't
know note lengths, tThey cawn leok at the
answers. When you land on @ nete squave they can
Check your answer. When ey land on a note gquave
they con loock fov the answer and move fowavd
one squave-. If, howeuver you can say the answey
before Muwm or the other person, they go back
one squave.

© W. F. Davie 2005



# THEORY

LESSON 34

@ The Note Le.ha‘\'h Game

and the avswers.

Note Lena*:h G ame,

% You will find

the gawme boar
in the appendix.
Cut it out o You
can use

fovr P\Qtsinta .

Answers

Square
Square
Square
Square
Square
Square
Square
Square
Square

vee WO
....Four
e WO
....Four
e WO
EIGhE
sFOUE
8....Four
9...Eight

NOUL b WN =

Square 10...Three
Square 12....Eight
Square 13...Sixteen
Square 14...Three
Square 15...Two

How 1 How man 2 How many 3 Hiow m“ny'q'
many |. eighth ﬁ half notes quarter
quarter notes in ina nofes in
notes in a J a half J whole o a whole
half note? note? note? note?
How many 5| How mamys How manyfl How many 8 How mﬂ“}'g
quarter eighth nofes | quarter | sixteenth ﬁ sixteenth
notes in a ina notes ina | OtES in noles in a
hall whaole whole a quarter half
note? nate? note? note? note?
How 10 11 How 12|  How 13| How 14
many quarter many many many
notes in & cighth notes | sixteenth | quarter notes
datted hulrJ ina moles ina in a dotted
note? o whole note? | whole note? | half note?
fow 13| How 16 how 17 How 1
many many eighth many many
quarier notes in a half notes . cighth notes
notes in a J quarier in a whole \" ina
half note? nede? note? whole note?
20 jow 21 pow 22| How 23] how 29
many many many many
sixteenth eighth quarter notes | quarler noles
noles in a notes in ina ina dofted
quarter note? | a half note? | whole note? | half note?
How 25 How 2 How 28 How 29
many many many many
quarter nodes | quarter notes . sixteenth sixteenth
in a half in a whele o notes ina notes in a
note? note? whole note? | half note?
How 30| 31 pow 32 How 33 v "'-_'
many many many K <
eighth notes quarter notes | cighth notes | v
in a quarter in a dodted na | L.
note? half note? | whole note? [ASEEEREN

Square 16...
Square 17.

Square 19

Square 21..
Square 22..
Square 23..
Square 24..
Square 25...
Square 26..
Square 28...
Square 29...
Square 30...
Square 32..
Square 33..

.Jwo
..TWO
ssEIght
..Four
~FEUr
..Four
.Three
Jwo
..Four
Sixteen
.Eight
Jwo
.Three
.Eight

©) W. F. Davie 2005



THEORY

LESSON 35 gufa™

There's a man coming
up the road and Angie
hoase been wa:\ckinca
him from a window,
hl’sh in the cactle.
He has gsomething strange
on his back . THs nat a
E;QS’KE:". An«aie. wonders what
iv s,

As he comes cleser she decides o weet him

at the casile gate and see what he has brouglit.
The.? avrive ot the %a.‘te. ot the same time an
jbl-s as ‘HTG- 5* V‘ﬁhgev fS ch-kiiﬂ% a, VeV(j ‘d\'ae,
musical instruwent off his back . He explains
that he is a musician whe would like to play
Yo the pecple in the castle inexchanae fov

food.
where
Jo ﬂou b\ow
in 2

s My ingtrument is called a
Gowbo and it makes vevy
beautiful low sounds’

¢
Lheve do you blow in it 7’
asked Angie .

‘Your dm-,’i': said the stranger.
It has six 5*'&-1'5'\%5 and you
move o bow across them
to make vevy low souwnds.

9

Just the ‘l‘hih% o intevest the

©) W. F. Davie 2005



24

THEORY

LESSON 35

Quee,h,‘\'haugh'r Angie
ond tooek him to

the olinihg room
wheve Hhe hqpplj King
ond the Queen
weve ha.vinq
movning tea.

Befove. loma the
beauwtiful bass Qow)
socunds were 'Fillima
the reom-

Before I‘_"‘a the bass sounds
‘He must play tonight === F1ng e reem.
at the dance, said

+he Queen.

. h.)i‘Hn 'l‘he, re.corcle,v
plagers, <oid the King.

6 ]
Ye.s, of couvse , said

the Queew .

And so he did. The wondevful
lows bass sounds blended with
the recordev meledies Yo
make the richest sounding
music any of the apple, pickers
had ever heard. Soon the musicians
beﬂm 4o form beautiful triads
which aqc‘ﬁn made the Queen
cvy with happiness .,

© W.F. Davie 2005



THEORY =

LESSON 3%

e can wride Seme

of the wmusic the layed
like this~_ $ Py

A
-
&
D4 £
e

"
LN

Bufr this music is suitable only
for the recovder playevs. The
Gamba notes are Yoo lew to show
o the treble stave . So we will
have %o give the Gawba a
bass stave of 1ts own .

Heve is some of the Gamba
masic. At the be,ginvnin of
the. stave is a bass clef which
telle us this music s wetten
for awvn instrument that makes
low ( bass) sounds.

FFr— T
4

o

The. bass clef is U\Sua\l\j Avawn

like this % but sometimes like ‘fhiswﬁ

© W.F. Davie 2005
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HOMEWORK
LESSON 3§

Draw this 9: Yooss
clef along this stove.
Make suve you start
witlh the kneb on the
right line and that the
tail finisheg i the
right place.

Draws this @' bass clef
along this stave..

Again , its impovtant that
you start with the kwob
on the rl'tah* line . Trg to

make iF curly and €finish on
the ru‘sb& e .

®

=

Draw treble &, clefs aleng
this stave.. Before you start,
o back to Lessen 2, Bool 1,
%\ne ck out trevle clef dmwiha.

t@;&:

© W.F. Davie 2005



HOMEWORK,

LESSON 3¢

27

f% You hcwe. le.a.v-n'l‘ mos+ GF ‘fhese I‘l‘qll'aw :oovds
Revise them and learrnn the news
ohes so you can win next week’s game.
Try Iearn}na five each night .

& accel
©

O

&)

4

cresc.
& D.C
® D.S
@ decresc
& dim
e f
®
)

]

&

@ my
@ mp
(&

@ p
& pp
@

® rall
Q@ rit
@ rit
e

before .

accelerando
adagio
allegretto
allegro
andante
crescendo
da capo

dal segno
decrescendo
diminuendo
forte
fortissimo
legato

lento

mezzo
mezzo forte
mezzo piano
moderato
piano
planissimo
presto
rallentando
ritardando
ritenuto
tempo

I

getting faster
slow
fairly quick

quick (cheerful)

medium (walking) speed

getting louder

repeat from beginning
repeat from sign

getting quieter
getting quieter
loud

very loud
smoothly

slow

half

half loud

half quiet
moderately
quiet

very quiet

fast

getting slower
getting slower
getting slower
speed
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28 THEORY

LESSON 36

hese wovds
have een in
the theovy

books fov a
while . Sowe,
since Bachk L.

The I#G\l.a.h Wovd GQWIE,

The game board i< o the back of
Book 4 . It is called Appendix 2

=

Try To play the game ot least twice
each olay unhil youv next lesson

Play the game with your Mother ov
some othev member of your family

S S R

Al Yhe answevs ore on page 27.
Moake. sure you wWivi by learning
the Ttalian divection wovds befove
you start playing.

© W.F. Davie 2005



THEORY

LESSON 36 29

‘tp The Walian Werd Gawme,

% The game is played by fwe or more
geople using dice and counters. CR
take turps aof ‘throwing the.

ice, 10 see which square yourcountey
willgo to

#i 1 a player lands on a word square, they must
SOy What the word means correctly. I the
do, ey go fovward ove squave . If they don‘\:’f
Say the derd meaning cowecﬂry they qo
back two sguaves.

% if a player lands on the happy King %ov the.
Best Drummer _ Lthey get a free throw. If o playev
throws a 6, T they get a free throw.

‘%« -[E:hekm;w% $or this gawe ave on page 27
©0 !

If you are playing with Mum or someone who doesn't
know the Meaning of the wovds they can losk ot the,
answexrs. When you land on @ word square they can
Check your answer. When ey land on a word squave
they con look fov the dnswer and move fowwavd
one squave. (f, however you can say the Word answev
before Muwm or the other person, they go back

one squave.

© W.F. Davie 2005



30 THEORY

LESSON 37

In Jesson 35 the Gamba
p\cuje,d very low Notes .
You ove wonderin

how low "fhe% weve.
The only way we can
work that oult’is to
compave. thewm with

the hd\‘e.'a_ you plmj on
your vielin,

S50 fivet, lets write

a treble stave cow‘l’a‘ming

violin notes Befove lona the bas
S
A - weve ftuin% the veom. e
%_‘ )
9 I
QJ & r 2 & i

Now wheve shall we put the Gamba music ?

e know that in lescon 35 we Fir<d Vtgev »

gove the Gamba its own bass on the
stave, but how far below the G stving
tveble stave should we ptd rt? plays 'ﬂ"i'
same nele
Fordunoiely sowmeone hag taorkecl :: *Ti‘:ne (R)
that out fov us.The top line of-\-hg

of the bass stave goes wheve

ba: \E’.g
we F\as A on The G s-i'ving § e i
A

¢ & Je— Vielin A

&
)
9:




THEORY

LESSON 37

T con

So theve iz only one mﬂia c
le.d%ev line se.para’ring o
the boss clef fvom the sl

& k‘ :
treble clef. g

3

N3V g
e # 4 midd\e C.

> X

The note on that ledger
line is called ¢, wuddle C.
Tt is caled middle C becouse
i+ 19 Midwo.:) between the
boss and treble clef.

So new we know how fav the
Gomba or the Cello P’-Q%S below
our Violing . We can also see thot
the notes on the bass stave ave
in a different place o those on
the treble s‘l‘ave,.\_

Middle C
; 7 e

}/ Vielin &

DR 1 3 i Pl
E:::::::?::'__: P a—

C B AGFETDLC

© W. F. Davie 2005



32 THEORY

LESS ON 37 %
’_A""
& ] . . A
A’ on the treble stave is in #;:
the same plnce as \!—5’
‘C’on the bass stave. rC
A

the same place as
4
G’ on the bass stave,

on the treble stave is in #L
NSV
Q_J. i

S0 to know the names of notes on the bagg stave
we just add two notes onto the treble notes.

You need
onh.’ learn
the rvu\e

‘N on the treble stave becowmes
‘c” o the bass strave (A +B+C).

o the Treble stave becowmes
‘G ovn the bass stave (7 +E +G).

(£ Yoo wish to learn the cello or pravio
you wtll need to learn fhe bass notes
pr‘ope\rlt.j. But 1% you want to play 0“"’5
irevle clef (nstruments like the violin

you need only learn this mle.,l_ Y 4

8 O9 BB o208 DO O8O
@ Pretend the bass note is o treble note. )

Add twe notes !
NYou Then know the correct bass note name . {fp




W

W

HOMEWORK,
LESSON 37

Pla,tj the, Note Game more
thawn five times this week.

Copy onfo a piece of

poper, the rule for working
out the names of bass netes.
Put the paper on the fiidge.
Leavin the rule by heavt.

Whatr finger own the & s{‘viwa
[olcuﬂs miadle C ?

Answev .

h.)lmj i1 middle C called
m‘\c&d(e. C. 4

A ———

Answev . . . .. . . . . ..

At the be.aimnin% of these staves arve the
two ‘\‘(dpe_s. of bass clef . C"["j thewm
c\lovxg the staves . Notice thot these bass
clefs start on the bass ¥ line anod have
dets eithey side of the € line . That is why
the bass clef is alse called the ‘F 7 clef.

© W. F. Davie 2005
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34 HOMEWORK,
LESSON 37

Wvrite, the note namwes
undev these bass netes.

ﬁ:::u e =

- ﬁ S s o =
G

it
& - —

9:; F & L >
eb

Make suve you show whether
they ave sharp ov flat niotes

% Write the covvect rest in )3
'l"\'li'% e,lrnp'\‘cd bav- - v

% What Aecy-e.e, of the scale

is B flat 1n the scale 9:

of F major?

)
|

Bviswev .

© w.F Davie 2005
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HOMEWORK, 3
LESSON 37

I'm 'fshning

Before s*‘av’ring this for the quarter

howework read, several Y vest
times, throuah Lesson 21,

? ) O
RBook 3 ond Legson 23, o
pages 17 ongd 'S, <

How manyy minim ( hal'{:)
reqts are in a semibreve,
(whole) rest ?

!

Pnswev .

How many crofchet
(qucu"'l"er) restis are in

o semibreve (whole) rest’
Angwer ... ... . ...

How many cvotchet rests
in a miniw vest ? Answev.. - ..

How wany quaver (eighth)
rests in a crotcheY vest? Avswev.... . .

How wan SE,mialuauev-
(sixteenth) vests in a crolchet vest? Ansgwev. . . . ..

Draw qualr*e,v- rests along this Stave

© W. F. Davie 2005



36 THEORY

LESSON 28

Vil need
(<N re,“.s"ll' CIH'E)!

s !

He wants
to plq,(j
this qaime
al\ the
Tinne

B
==
The Rest Game

Tr.y To Piay the gowme ot least Twice
each day until your next lesson.

s =

Play the gawme with your Mother or
Some other membevr of your family.

=

Read Book 3 Lesson 21 ond pages 17
ond 18 over and over until you know
what each rest looks like and hows
IOhg it lasts. Then you should wn
the game .

©) W. F. Davie 2005



T HEORY

LESSON 38 -

Rudlés of Hhe Rest Game .

i The Rest Game is plaged by two

or wmore. people using dice and couwtters,

You take turpns ot -Wwowing +he.
. dice, 40 see which square yourcountev

will go to

if a ployer lands on a guestion squave
% awd gives the correct av?:wer 'H'\eq go

forwavd one squave . K they dont answer

covvectly 'Hne,g go back two squaves .

Iif a player lands onthe hqppy K‘mg% or the
Best Drummer £ they get a fvee thvow. If o playev
throws a 6, they get a free throw.

% If you are playing with Mum or somone whe doesn't
know rest i!eng'i-hs, they can lock at +he

answers. When you land on @ rest squave they can
Check your answer. When they land on a rest squave
they com loock fovr the answer and move fowayd
one squave. If , however you tan soy the answey
before Mum or the other person, they go back
one squave.

© W. F. Davie 2005
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THEORY

LESSON 38

The Rest Gawe
and the avswevs

¢

% You will find
the game boar
in the appendix.
Cut it out so You
can use

fov P\th'wua .

The Rest Gawe

Start

How many 1| How many 2
quarter of these

Hevw many 3 How many ~
ofthese | sixteenth

An swers

Square 1... Two
Square 2... Two
Square 3... Four
Square 4... Four
Square 5... Eight
Square 6... Four
Square 8... Eight
Square 9... Two
Square 10.. Four
Square 11.. Sixteen
Square 12.. Four
Square 13.. Two
Square 15.. Two
Square 17.. Four

nare mfi“ in;is i thi m;?s
H rest...... am - inthis this
5 6| 7 i ] 9
How many How many [;Iml .many Hg?f many
st | qurer v e (i
o B T:sl..... - Cll't:sl._
How 10| How 11| How 12| How 13 4
_ many many many quarter many
cighth resis sixteenth Tests ina sixteenth
in this rests in whole rests in an
- - rest eighth rest? %
How many 15 16| How many17 How many18 How 19
quarter of of these TNy
i"r:s:;lf l u:hlﬁ: in‘:;is “@i:':;'{;ﬂ’
rest om - - —
oW many w many 21| { 22| How many 23
HDF'MSC} = :!:m:fi e b Hsi::leen:hy How many
rests in Tests in cighth rests
P a half an eighth i quarter
in l.-hls resl — rest rest
How 25 How 26 | How many27 How 28]  How 29
many eighth | many half | sixteenth ANy quarter | | miany
rests ina rests in rests ina resis in a eighth rests
half a whole whaole whole in a whole
rest rest rest rest rest
How many 30 3 How 32 How 33
sixm.:mh % many _many ’
TESLS ina sivteenth | eighth resis
quarter rests ina ina
rest half rest half rest
Square 18.. Two
Square 19.. Eight
Square 20.. Two
Square 21.. Eight
Square 23.. Two
Square 24.. Two
Square 25.. Four
Square 26.. Two
Square 27.. Sixteen
Square 28.. Four
Square 29.. Eight
Square 30.. Four
Square 32.. Eight
Square 33.. Four

© W. F. Davie 2005



THEORY >

LESSON 39

In lesson 33 the vecovder payers
platjed this beautiful Triad

which wmade the Queen cvy
with happiness |

#H—

I 'ma
c,m.ji no
with

happiness

Amaz.ing 00

Go back and vead lessonn 23
asain.

Get out your violin and Pla(:,

‘A and ‘E” strings Yogether making
the same sound that Tesse

and Dominic made .

¥ the Queew was theve witlh
ou , I'Mm suve she would say,
It?s such a beautiful seund?

e
nevev heave
angthing like
it in my \ife

D Arendt we \uc,kj? We wake that
souwnd evevy Time we tune
ouv vioeling | Its called the
interval of the £ifth, because
it’s five notes fram A 4o E.

A Bc D E
I 2 3 4 5

© W. F. Davie 2005



40 THEORY

LESSON 39

So Jesse and Deminic played

—=
—

And then Sin

the wnwterval of the fifth

A t E is a fitth

claivy came and

Together, Jessie , Sinclaiv
and Deminic made a
special Triad wsing the
firet note , the thivd nete
and Yhe €ifth nete from

Pu”r a C.-:H‘ r‘iBh* (s} be.+u.aeem_\

+o wake the triad .

the Scale of A majev.
E B # )
—) Gt
' [y
0 oL + o+ 4
O o © st 3vd 5th
@ Dearee Degree Degree

NpTou now know that these

- . three notes are vevy
/"\é‘)\ im portant notes in the

) c,a\e, .

© W.F. Davie
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I HECGRY o

LESSON 39

They make o beoutiful sound
when Theu ave p\q%e.d Yoaethevr
= in a "l"rica. So we give them

\  The third deqvee is called the
2. The £ifth degree is called the

@ ) A wiaior Scale
/‘Jéu\ \u iy ¥ st grd P
—— de-‘gree. Laree Q;BE

— special names,
E:? ? 5—?9 The fivst deqree is called the

&

A w1
- !
e e &
YV
¢ t 1 1
Tenle MEDIANT DoMINANT

So tha¥ musicians know what we
mean when we are talkina about
Triads, we call one made trom
the Tonic, the Mediant and the
Domwinavnt g Townic Tviad.

—
S,

A Tonic Triad

So now you kviow what made
the Queen cry with happiness —

o lonic lrad!

©) W.F. Davie 2005
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HOMEWORK,
LESSON 39

f% Dhat 1 ancthevy name for
the fivet degree of a scale?

The third
degree
is close o +he
fourtn degree

In o major scale the third
de%vee, is close to the €ouvth.

Play the, D majov_scale (one
oc:\-ave) on Youvr violin,

What desree 15 the seventy
desree close +o 2

Answev .. . _

- -—

% What is anethey name {or
the fifth deqree of a scale 7

Answev.. . . . ..

same as these Geing down
in a majov scale ?

Are the notes gins ap the

Answevr . . |

% Do all ma‘jor scales seund
the sawme !

Answev ..

- - - - - -

© W. F. Davie 2005



I have
nevev
heavd
dh«j“l'hing

so
beautiful
before

HOMEWORK, 3
LESSON 39

Draw a i avound the
Tonic , the Mediant and the
Dominnant notes in thaig

A wmajor scale.

P »

[ ] @
o -

ANV

e
% What is anether name fov
the. third decavee. of o ccale?

Answeyvy .
How wmawn sha.rps in the
scale of D" major ?
Aviswev, . . .

How wany s\navps in the
secale of G majov?

Angwev . . .. .. .. ..

On thig stave draw five Tonic
Triods.

¢

Row many quar’rer notes in a

minim ?

Answev" s e * o . = F e

© W. F. Davie 2005



4 HOMEWORK,
LESSON 29

% On this stave draw the sharps
for the scale of D maior. Draw
the notes for the scale of D majov

gofh_e ue. P a rina around the
Touie , the Mediant and the Dominant.

%

LY

Y P
% Comple,'\'e. thies Townic Triad.
.
. o

,;% On this stave draw the shmrps
for the s<cale of G maler. Draw
the notes for the scale of ¢ major

going up . Put o ving oround the
Tonic ,the Mediant and the Dominanit;

A

o

Y

% Complete this Tonic Triad.
A

&

Y




THEORY

LESSON 40
Revision of leesevnc 1n Books 3 and 4

|1

=)

| &

B —

45

in Thece empty kavs,

% Draw the covrect resis.
o ]

=

_4—

Drow rests where they
ave needed inn these bovs.

-

£

* * *
3—F s .
4 /
* * *
(- =
- )
* % *

m Finish these bars with
minim (ho.\-(-)\res‘i's.
A

7]

IXe

NV

Y

What scale \has thisg

ey st qn atuve ?

Answenr . . . .

h [ oo

Y
)

© W. F. Davie 2005




THEORY

LESS ON 40
Revision of lessons in Books 3 and 4

/ﬂ Complete this sentence .
Sharps raise natural nsteg
by a

How mawn shavps in
the D major scale 2
Answey _. . i

% This piece of music ig
wn the key of A majov
ond hqs tWree crotchet
beals \n eac\h bav.
Draw in the ke.l\.j signa‘fwe
oand +ime gi?na:\'uve,,

A
# & o g
D}

Gixteenth
vests are

just
Stems Complete +this sentevnce .
with Flats lowev natuvral notes
+wo commas b‘ﬁ - R
on +ep

% Draw some sixteentn
rests on this stave _

Put sixteenth regts wheve
needed ivi this music~

e

A
2
%—é.—- - o #

Y * *

© W.F. Davie 2008



THEORY 47

LESSON 4O
Revision of lessonns 1n Books 3 and 4

Write +his CJ J ancthev
way on "rlms —~—stave _

o]
I
[y

Nows
I' Il Plﬁ,{j
Hhe tune
using
modern
netation

;0 % Write this ﬁ anether way

own this stave-

o)
G
[y

% Write the first fouvr flata
in these squares . L have.

done the first one for You..

Bb

(Jha'l‘ s the name of the
(ov the Major Scale))
has Oﬂl(j one "ﬂcd'?

Ancwer .

% Whot is the name of a
rou of three notes in the
wne, of' one beadat ?

AHSU—’QV' - . . . . - - i

©) W. F. Davie 2005



THEORY

@ LESS ON 40
Revision of lessons 1n Books 3 and 4

- ——

Thevre is 50me:|'h[ng o —

Misst no heve

e —

Draw n the wmissing

numioev.
1 an old fashioned wa
% C of wvr'i’rih% what ? J
A
Answev 7L
oV
e
% How many couvts in cJ 2
Avswer . .

\ How much does a dot add 1o

the length of this r ?
W %,

% Write. the. names of the, first
fouv flats (in the corvect
order) in these squaves _

Answev ...... . _. ... .

m Dvraw some crotchet (cluawte.ﬁ
ryests a.lovx% 4lis stave, .
A

e C

ANV

Y

© W.F. Davie 2005



THEORY

LESSON 4O

49

Revision of lessons 1n Books 3 and 4

How wiany qu avtevr notec

\ 5 ?
\ 4
na ; bav

Ahgwev‘. - . » . - e . . e -

% Is this gvou p of notes

equal to a crotchet, a minim,

or a sewmibreve’?
N ——

L3V

QJ I R L e
Draw treble clefs along

this Sstave.

¥ ] Answev

A
©
Y

#Wh Wwhat +ype of note is used
most often for counting?

A crotchet ? Yes

o A minim’ Yes

or A semibreve’ VYes

L_| Ne

No
No

-

% What does this sign mean?

/

Answer .

© W. F. Davie 2005



50 THEORY

LESS ON 40
Revision of lessons 1n Books 3 and 4

% How \O\ng does an accidental

last 2
Answer

One bar Yes No
or Two bavs Yes N o

% Can an accidental be
changed by ancther a ceidental?

% What is kequivecl € an
accidental is 1o cavry over
to the next bav ?

Avswer
A Tie Yes Ne

% What does the word ‘pitch’

LY -
wmean \iNn musnc?

Angswevr
The highwess or lowness of
0 note - Yes No
or Black glue for fin evboards?
Yes Ne

&
™y % Sometimes a small slur joins
g two notes of
. s the same pitch .

What 1s the name of that
<small sluy?

Answev ., . _ . _ . . < <«

© W.F Davie 2005



THEORY .
LESSON 40
Revision of lessons 1h Books 3 and 4

Write the +ie rule. Your own words
ave O.k. if uow can’t remembey

the wovrds used in LESSON32.

Answev .. _ . . . .. . _ .. ...

% Comple:l-e, this Tonic Triad
of A.

h U

O TONIC

s ;
nevev heave
O.v\ta"th'ihﬁ like
¥ in my \ife

NSV,
)

% Complete This Tenic Triad

A3V O
QJ O

How wany shavps 1n
the ccale of G walor ?

Answey . .

© W.F Davie 2005



52 THEORY

LESSONA4O
Revision of lessons i1n Books 3 and 4

W Complete thie Tenic Triad_

Y
A3V, =

!/} Put circles around the Tonie,
T MediantY and Dominant 1n
this scale .

A4

[, 2
!.
\3%'!. I

Tw
Plo.':ding

How wmany sharp-:, in the
scale of D majbr

Answer.

% Dvaw bass (lom sound) clefs
along this stave .

©):

.

Dvraw The other sort of bass
clef along This stave.

H{®:

B~

% (Ohad' doe.s D.C. or do capo memn?

Answev . . . . . - . .« .

© W.F. Davie 2005



THEORY

53
LESSON 40
Revision of lessonns i1n Books 3 and 4

% Whet is the special name
we give to this special note. ?

S % C‘omplei'e.- this rule for workin
b e out the nawmes of bass notes.

8 &9 S@ OO H e
@ Pretend the bass note is o treble note. @

, You '\:he":n .k.n-ou_; *{:hé r.:or;'e;:‘l'. b‘ass note name. {9
0N N EONON WoleR Pay X X -

4% Lhen Youv teacher has marked

this vevision lesson you need

Yo correct any answers you
ot wron

To do 'l'hi‘?,. go back through
Book 3 and Beook 4 uwtil You real

undev stand the quegtion “and amsuiev.
Then rub out your old answev and

wvite in the correct one .

© W. F. Davie 2005
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Middle C

opublishing.com j

www.picol

e

©) W. F. Davie 2005

Cut this out and put on your wall.
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wtole

an
accident

Spo-l-
has had

I think

Cut this out and put on your wall.






Note Length Game ARPENDRT
How 1| How many 2| How many 3| How many4
many r eighth 5 half notes quarter
quarter notes in ina notes in
notes in a J a half J whole a whole
half note? note? note? note?
How many 3| How many 6| How many 7 How many 8 How many 9
quarter eighth notes quarter sixteenth sixteenth
notes in a ina notes in a notes in notes in a
half whole whole a quarter half
Rote? note? note? note? note?
many quarter many many many
notes in a eighth notes sixteenth quarter notes
dotted halfJ ina notes in a in a dotted
note? d- whole note? | whole note? | half note?
How 15 How 16 How 17 How 19
many r many eighth many many
quarter notes in a half notes 3 eighth notes
notes in a CJ quarter in a whole \_,' ina
half note? note? note? whole note?
20 How 21 How 22 How 23 How 24
many many many many
sixteenth eighth quarter notes | quarter notes
notes in a notes in in a in a dotted
quarter note? | a halfnote? | whole note? | half note?
How 25| How 26 EETE  ow 29
many many many many
quarter notes | quarter notes sixteepth Slxthnth
in a half in a whole 0 : notes in a notes in a
note? note? whole note? | half note?
How 30 31 How 32 How 33|
many many many
eighth notes quarter notes | eighth notes k
in a quarter in a dotted in a _'
note? half note? | whole note?

Cut this out. Keep in a folder for future use.
Instructions for playing this game are on page 21.
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Talion Word Game

APPENDIX 2

1 2 3 4
Q‘t‘m+ = — ]P .ﬂ' # = D @ —
heve f p
5 7 8 9
{0 mezzO g& Cresc
e”) o =
as\\ 'Fo vte O_Ob cvescendo
b s ¥ decresc
ﬁ :O = mezzo 30
i\"c,\ ‘9(’@;0
Lo* bed‘e‘
15 19
.\O
“ N presto
(1
. # 20 24
: \%o lento
&
-\xe‘
¥
25 29
D.S.
leqato =
dol segno
30 31 32 BV
Cresc me.zz0 Q’FO \e’vﬁ e P
— (o) . o
crescendo | Forte D\}@‘% winner)

LU

Cut this out. Keep in a folder for future use.
Instructions for playing this game are on page 209.
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The Rest Game

APPENDIX 3

How many 1 How many 2 How many 3 How many'q'
Start quarter 3 of these of these | sixteenth
rests in - rests
e a half in this ! in
P""" rest...... = - in this wr this
How many How manyG How many 8 How many 9
eighth rests | quarter rests sixteenth eighth
in this in this rests in a rests in a
half quarter 3
- -
rest..... = rest..
How 10 How 11 How 12 How 13 4
many many many quarter many
eighth rests sixteenth rests in a sixteenth
in this rests in whole rests in an
- il rest ? eighth rest?
How many 15 16| How many” How many18 19
quarter of of these How many
rests 3 these 3 iy eighth rests
in a half in this... in this In this
rest m - - i
How many 20| How many 21| 22| How many23 24
of these sixteenth sixteenth How many
rests in rests in eighth rf_tStS
. aha ighth In a quarter
'"_2‘_15 rest - anri:sgt t rest
How 25 How 26 |How many27 How 28 How 29
many eighth many half | sixteenth many quarter many
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Cut this out. Keep in a folder for future use.
Instructions for playing this game are on page 37.
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