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Easy for children

Time saving for the teacher

Fun for the parent

Time saving for the teacher

The lessons are presented in pupil, rather
than teacher language, so you need only
spend three to five minutes on theory during
a practical lesson.

Only one concept is presented in each theory
lesson so the books can be used for reference.
Say you find, during a practical lesson, that a
pupil has forgotten a note name that has
previously been covered in a theory lesson,
you can refer the pupil back to that lesson for
further study during the week. This is made
easy through the reference index on the last
page of each book.

The system is based on child learning rather
than teacher training so you need to remind
the pupil, weekly, that the specified lesson
should be read and understood each night.

Easy for children
Because the lessons are single concept,
entertaining and easy to understand, children

can teach themselves the theory. But to do

this successfully they must read the lessons

several times. Preferably nightly.

The theory is enjoyed by children aged eight
(sometimes younger) to eighteen. Amaz-
ingly, my adolescent pupils tell me they think
the stories ‘cool’ and the books far easier to
learn from than other theory books I have
inflicted on them.

Fun for the parent

Parents love reading the lessons. Encourage
them to read through the lessons with their
young violinists. Endorse their help in
ensuring nightly study of the theory.

Important aspects of the system

® The system is designed specifically
for young violinists.

® The system reduces theory teaching to
three to five minutes per practical
lesson.

® Because of this, pupils should read
and/or play through the prescribed
lesson every night.

® Parents should be encouraged to
become involved with the pupil in
theory learning if their violinist is
young.

® The volumes can be used as reference
books. Pupils can be referred back to
forgotten concepts.

® The back page of each volume
contains an indexed reference list.

® All volumes should therefore be
retained. There is no doubt they will
be used for reference in the future.

® Back pages of each volume contain
manuscript for corrections or for addi-
tional homework.

About the author

Bill Davie lives in Auckland, New Zealand. He is a violin teacher and maker. He is a graduate of Dunedin
Teachers’College and spent thirty years of his life as a professional violinist. The drawings are his.

© W. F. Davie 2005



Doctor S:)}ere_\j
dreams ot

the circus

THEORY

LESsONG!

‘What o do? ’ Doctor Svnorey
osked himself.

First, the best violinist had asked him
how +o ovganise rests in a bar. He’d
Shown him what Yo do and even
written down a cunning rule:

After the notre write a same-value
rest. Thew fiigh the bar with the

fewest numbev of rests.

Three doys age Princess Amy had
come +25hwa with ancther rest

problem. What had she said new ?

That’s vight, She’d said,
‘Doctor Snorey, your rest rule is

g "nru.ltj wonderful i}u T dowt think it

works when the note s less than a
beat.’

And she was vis\r\'\'. She was
right as usual.

With that Doctor Snorey
dvopped off to sleep. He
dreamed about the circus
and five dogs who €inighed
thewr act 1o great applause.

As '\\necj £inished , the
three small dogs formed a
psram'ld which reached as
high os the 4,0 bigger
dogs.

© W. F Davie 2005



THEORY 3

LESSONG!

I+ vas a vevry ha

Pic:\-uv-e and a'g he Pufj;j ke up
Doctor Snorey saw exactly
what t meant. The \ittle
dogs had :)Oine,c\ Yoqethey 1o
form a group w\n'lc.%l was
as big 05 each of the
cthev dogs :

T was \ike a 4 bar with the
e dogs making the <ivst
beat and the o‘l‘%\er dogs
making the second and

'Hn’trc‘ be.a‘\'s .

5udde~nl3 he Wad ¥. He would
com Ple.{-e. the Ffirst beaot exactly
the same way that he would

complete a bar using his
rest rule .

Quickly he got a penn and
paper. LjHe d?:w o stove and
o Sixteenth \"u:rhe,,L

A N

-\
%\ o —
o~

The rest rule says ‘o.c';\cl

the same value rest.
So he did.

© W. F. Davie 2005



THEORY

LESSONG!

Now he had finished holf the
first beat,

A \
o T

(o E—

'y

ond he would finish the beat
with the fewest number of rests.

3
e
NS e /

'y

There . he had finished the Hirst
It reminded him of beat . ﬁ'he note awnd rests reminded
+he \litile dogs 'nim o‘? the 'I‘hree litte dogs-

All he had Yo do now was to finish
the bar usi\na the rest rule.

To the comp\e’fecl fivst beat he
odded a sawme-value rest.

A N
2 il

J [¥i o

/ (7 /,

AN J J

U &—/

Fivst beat same-value vest

!,,‘/
r

And then he completed the bav with
the fewest number of resis.

5}

- 1"4 L >4 of
o/ 7

The complete bar ‘il)? o & i

was just like

the dreamn.

¢
o
€

ﬁ,,‘/
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THEORY 5

LESSON 6!

Doctor Snorey was so excited. He
wondeved if he would ever sleep agaiv.

Then it hit him. What about hie
famous co mpou nd time ?

He qu.iCkhj drew a stove and drews

fCE =

e
Thew he did what the rule said 4o do.

Thewn
comple'\'e.
the beat

wih the
fowest He added a rest of equal value.,
number "
of vests. 0—H—
NSV & Nt /

e
Then he completed the first beat
with the fewest number of rests,

using the n
rest rule

(@)

/ of of
I !

Y O

O& ) ’
8 ‘Great?! lhe said to himself. ‘Nows
Il finish the bor.’

First he added a rest of equal Va;lue\
then finished the bar with the
fewest numbev of rests,

A
0 ;(
+ X
equal value finish the bay
‘Ff\" 5+ bea.." rest @ W.F. Davie 2005

e of
{ L

A,,‘/

\NSVA © I et

)




) THEORY

LESSONG6I!

Doctor Snovey danced around the room
singing to himself, ‘T’ve done it. L've
dove it

will it work | But had he.?, Would it work for ctheyr
with other Simp\e +imes !
simple times
? Qu.ick\g he sar down and began Yo write.
First he would ‘h«j 3 Ywme with the note
at the end of the bar A

i

That’s eas‘t’ he said. I've already
completed the last beat by adding
the sawe value vest.

7

‘Now T’ add a rest that has the same
value as the completed beat.

n N
7& 3 [ 3 P
(D 8 L o o
P
equa\ value rest last beat

‘And I’ finish the bar the easiest

way ,wi’fh the fewest number of
res‘\-s.\

- N

Y

W e
ﬁ%::#
l'”
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THEORY

LESSONG!

He tried the vest rule for % time,
i P 3 ° g . Tt worked every time .

So now he knew that the rest vule
worked for beats and bors.

He sot down and wrote to Princess Pmmﬁ.

meg

TR
whars the mete .zkwfusﬂwm o bedds,

© W.F. Davie 2005



Thewn
complete
the bear
with the
fewest

number
of vests.

using the
rest rule

HOMEWORK,
LESSON éi

# Complete these bars with

correct rest grouping-

A
=
D 4
J

>

© W.F. Davie 2005



HOMEWORK,
LESSON 6l

% Heve is Doctor Sworeys rule for
comple'\'ima a bavr with vests
when o nete ot the beginning or end
of the bar is \ess than a bea.'?.b

" First finish the beat usincb
the vest rule,
then finish the bar using the
recst rule.

Then » Copy this vrule neatly ento a

complete I:ie.c.e. of papev andput it onte
the beat ‘ne l"&'Friae.vo*OV‘- Learn this new
with the rule befove 3ouw' next lesson.
fewest

number
of rests. % Comple'l'e this bar with fouv

—~ sixteevitlh notes beamed cawec."cha»
© A

4

)

- using e : .
rest rule / Comple’re. this bary with twe

notes beamed c.orr‘eci'\ljm
A

e

),

Complete this bar with three

notes beamed covrechly,
A

WO
Y,

© W.F. Davie 2005



HOMEWORK

10

LESSON 6l
Y AP
T 1 .
% _41 g ® "") 1 i—oj
r
\ \

Rewrite this musie, grouping
the notes with beaws.
Use these staves .

Now,
we have

fo join

X

the wnotes

-[-ogej-her
50 You

Can S

where the

beats begin

and where

H Play the Balion Vord Gume2

until youve won FHve ‘imes.

Phuj Yhe Last Flat and Shavp
Crawe until sou've, won five
times.

Leavrn these ITtalianh wovds -

delicato = delicate forza = force
energico = energetic fanto = so much
tranquillo= calm agitato= agitated

% The beat in compound time is
olways a dotted note which can
be divided into .. .. .. ...
(complete the above sentewnce)

© W. . Davie 2005



What could

it mean

Play the
wmusic from
the flgure
eight fo the
end of the dots

on octave hia‘nm-

THEORY n

LESSONG2

Princess Amy looked ot the wusic she
was doodt to play. What couwld i mean’

------------------

hi F P Sarl e TP

She understood eVE.VId+hin9 except the
BV .0 3 o, Obv‘tous\\s Dockov ShOl’elj had
been la.z'.ﬁ asai.'n. He c.e.v‘\'o.ihll.j meant
Some.'ﬂninca Spe.c.iut to hﬂppeh when he
wrote the gva......, But what ? She would
look for him and ask what she should do
when she came Yo the gva........ |
She found him on a seal beside the gold-
£ish pond. He was s\eep‘ms in the sun.
‘Good movning Doctor Snovey,’ said Amy.
‘could you please tell me what this means!

‘Cer'\'ainltj Princess Amy. It just wmeans
thot You play the mugic from the ‘ﬂ‘sure.
eighit to the end of the little dets an
octave highev. T gaw someone else doing
it the other d“"b and "(houg\n'\' it was a
goocl idea?

Why was it ?? asked Amy, wohdeving
whether he was telling the truth.

‘Well, it stops the very high notes
hittino, aaains.‘\' the clave above ,’
veplied Snore,xﬁ.

© W. F. Davie 2005



12 THEORY

LESSONG2

Am\j said no“ihihg. She l\ooked ot
the wmusie, wondevin% what it would
look like i€ wyritten an octrave hi ghev.

How

would
it look

writteny an
octave

She decided that Doctor
Svieveuy, Was probab\u right.
¥ c«.sczu.,s‘-j be{*ev'Pri‘o put ;?h Bgva
ond some little dots.

“Thank you Dector Snovey
said Amy as she Turved
o wak ck Yo the paloce.

Oh, and by the wmd,’ called out
Snovrey ,‘cdulé You write out both
versions when you ge.\' back o the
masic roow! So Amy did, and it looked

like this_
8va......
H‘ X T E X
1 i 1.1 %
==
T3
vi SO . q':é:: = /_)
—p

© W. F. Davie 2005



THEORY N

LESSONG2

U Now we kaow whet to do when we
See 8va....., over some naotes. We
&lo‘j those notes an octrave (eight notes)

t%‘ner.

If you play the piarne you will

Somse‘}imes.dhove maugic with the octove
sign (8va.....1) undevneath the music
like this

So Yo would p\a the music with 8va ...
an octave lower \i this_

3:—2'—;—9—'

£ SRR

/,{ When uown p\o the music on octove
higher or lower because of an octove

$ign, you are tronsposing the music.

Put the word “ranspose’ on the vefrigevator.
transpesing] Leovn it this week .

Now transpese this music as i
says Yo do,

A | Svg ---------------------------------------- i Traﬂspose
' —  — <4— this on

NSV —; e this stove
) v
A -
o -5

© W.F Davie 2005



14 HOMEWORIK,
LESSON 62

Trawns pose thie music

L L L LTI r T Ty e e .

]
@ [ J
) [
Q) —,ﬂ -

What
would it
look
like
an
octave
higher

on this stave

1

{ ¢
.
h\av
)

£

o ﬁ Trqnspose this music

At

----------------------------------------------------------------------------------

ﬁ,. Plaﬁ the Note Lencs’rh Game until you

have won three times.

Y Placj the Rest Game unitil you have
wown three times.

¥ Learn these Halian words.
semplice = simple animato = animated

© W. F. Davie 2005



THEORY 15

LESSONG3

s

It’s Mowdmﬁ morning,. Princes Ahmj ond

See Antonio Sivadivari are having, movning
the way Yea i the sunny vnusic voowm.
the cream
sticks out { ‘T think L like these cokes best of all,’

said Antownio.

‘Yes. See the way the cream sticks out
each end. Thev.j're. sort of like the music
T was plmﬂihg tjes‘\'eraa\j.’

* Whot do you mean ?’ asked Antonio, laughing .

T+ reo.\\t_.) true,’ said Amy as she
collected the wmusic from the stand
and dropped it on the toble in front of
hinma. *See this music. R’ qct an
ihcomple:l'e. bar at the beginhi'nc} and
the end. Just like the cveown sticking
out. ' Just thewva Doctor Snorey
evitered the voom.

We add
rests ov
notes at
the end to
complete

the

"Look Doctor Sworey. This music has
on mcomp\e&% bav af the beqinvning
and the end.

© ‘Yes it dces Princess. Thak s the way
- we do it these days. When we
stort with an incomplete bavr ot the
be%innin?\, we odd evnough noteg oy

rests at the end to Cc:mPle+e. the
short first boov *

© W.F Davie 2005



16 THEORY

LESSONG3

We

‘A bit funnyT know, but ot half

as Funnté oS Yhe name we call such
o stort. We call it an anacvrusis.

an
anacyusis

2 “‘An macvusisf’h‘n anacrusis !’
¢  called out Amy and Antonio
doubling up with laughter.

£3 L3686 7 ©
°5 g W oesce O

The beginning of Amy’s
music looked like this .

art bar,
P An P :i/_\ o p
Avacrusis £ [ A 1o cyusis) | P =
( 0 ) y
. O The anacrusic

.EIE 9@9 and Yhe end looked like
his._

S——— ~ N~~~

b4
The lask bar adds Yo the
ano.cvusis 10 make o
complete bar

These days we sometimes

call the anacrusis an upbeat
because an orchestral conduchor
moves his baton up on the last
beat of every bar,

© W. F. Davie 2005



HOMEWORK, 17
LESSON 63

5

See
the way
the creomwmn
sticks out
each end

n%? Write the tTwo names for an
incomplete first bav.

>

ED 2 I& wmusic has an anacrusic of the
beginning and you need rests Yo
finish the las) bar Yyou use the rest
vule (see Book 6, lesson 56).
Please 9o back to Bock &6 now and
read lesson 5C until You are suve

Uou Can answer Yhe next questions.
A

Here 15 ovv anacvusis,

We add g) —
rests ov
notes at

the end to

Complete the -Fol\oming
bars pretending they are” the last bar
of mugic that has this anacvusis .

cowm P\Qﬂ'e

the
shor¥ o —

fivst bar Z

. o

=

. The anacrusis and the lasY
boav must add up to four beats .

© W.F. Davie 2005




HOMEWORIK,
L LESSON 63

%-_A—g—'—‘l._o—‘

Y O

Y —

.##

Rewrite this wusic on the stave
below. Transpose the nctes with 8wa.....,
doove thew to the corvect P\ac‘.e-

Play the
music firom
: the -Fisure
€ight to the
endof the dots
an octave higher

A
©
Y

9 Cowmplele these bars with vests.

If your have 'Fovsoﬂ'en what 1o do, go

back and rewmind yourse\f by reading
Lescson 56 (Boock ©) and Lesson 61 (Bock 7).

Learn the vest rules again.

A

4o %21
Y
: A

Y
A
@
b3 687
\\SVAe] \\SVae]
) ¢
A A
/ 2 A
41 \
NSV e it h—‘
Y Y
A )
o)
4N iﬁé
| o
(Y

Y Sou the wovds upbeat and
anacrusis  evevy day befove

you eat food (only for “this weelk).

© W. F. Davie 2005



HOMEWORK, 19
LESSON 63

Y Write the following Ttakian
words and their wieanings ow
Q. piece of papev. Put the apev
on the refviqevator. Leavv the
wovrds this wéek .

Just
roupP

Yhe Little

715 4 11 N play more freely if you wish
brio.............. vigor
0 con brio.......with vigor
- el O with determination

stringendo...gradually getting faster.

Y Rewvite the -(-'o“owing music owv the
empty staves, grouping notes
with beaws so it is easy o vead.

'
é—o o [ Po P
(o) \'P) " Y—1) I
V 4
Rewvite 7
he.re"'—"'e"_g
- A
) P
-_‘ H: m]: ,O )\
Re.wvﬁ'e -

% Plavy Doctor Snoveus Shav p Key Gawe
o his Flat Keg?im (6 times e.ach).

© W.F. Davie 2005



20 THEORY

LESS ON 64

As Princess Amy and
Antonio Stradivaviusg
walked along the palace
covridor;, they talked
albout the pic‘\'uves that
ned the walls. Most
weve paivtings of
Amy’s relatives.

‘“Theve’s Uncle Umberto.
He’s forever falling
off his horse, said Amy.
‘And Aunt Agatha. She
only washes +the
dishes on Wednesdays.
And Grandma Gitta
whe likes o play hev
viola while she sits

a tree .’

‘ What stvanqge relatives
you have; gaid Antonio.

“Yes, they are) said
Amy as ?he‘j eviteved
:l'he. WIUSIC room .
About as strange as
Doctor Snorey’s hew
thvention o ?tea,c.h me
aboutr velative minor
Keys . ?

© W. F. Davie 2005



Doctor Snorey
expla.ihs the
Relative Miner
Key Machine to
the blacksmith.

5 4‘ )
A » Lt [ (
‘F

(%
(114

g

4

1

&

THEORY @il

LESS ON 64

“He had the blacksmith make it. Tts

fun and & makes relative minor keys
%0 easy Yo understand.

‘ Relative minor keus. T’ve never
heard of suckh a thing,’ said Antonio.
Then he sow the Relative Minow
Key Machine . It was quite big .
The blacksmith had Paivﬂ'ed i+ rish'\'
red - The court arlist had painted
musicians on it and sewe words
ao\d. He had also dvrawn +wo
staves with key signotures, so the
front of the moachine looked like this,

g

Relative Miner Keys
If really clever you would be,

'l

(
:: % first learn to know the major key.
‘D WA\  Then count down three and you will see

its *ru\tﬂ related minor key.

Avtonio knew what the key signatures weve.
On the "fop stave 'Hneu) were Cwmajor, Gwmajer, D major,
A wajor and E major.

On the lower stave were C major, F major,

B fla} major, E flat major and A-flat ‘majer:

(©) W.F. Davie 2005



22 THEORY

LESSON 64

That was nothing new. He knew all those.
But the riddle . hat did that meon?

If veolly clever you would be ,

first learnto know the wajor key.
Then count down three ond uou will cee
its truly related mmivor ketj’

But before he could begin to work it out,
Amy, who had it some candles at the
back of the machine, called out,
‘Quick\tﬁ, turn the wheel.’

The wheel? At firet Antonio wondered
whevre i was. Then he noticed it at

the end of the machine. He grasped it
with beth hands and turned i+ to the
right. There weve several clunking sounds.
Then a row of notes, lit by the candles,
came into view.

‘ See how quic.klg you can work it out,’
colled out P\mg.

Antonio went back to the riddle,
‘If really clever you would be,
first learn to know the major kkey.
Then count down three ond you will see
its truly related winor ke;tj ?

He realised the answer almost

imm E.dit.'ﬂ'e.lg )

© W. F. Davie 2005



THEORY 23

LESSON 64

S0 the
cand\e light
will shine
through
holes

The notes which were lit by the
cond\les were a\wa\je three “notes
below the major ke3 note .

So the lit notes stoed for the
related minoer key. And in each bar
the related major dnd minor keys
had the gawme key sitano:\'u\re.

The wajor and minor keus are
related bxj the same key si%nq‘tu\re
just as fwe” sisters ave re\oted

oy the same mothev:

S é//é e L7

- ﬁf} VL
AP R i

Antonio, who was very infelligent
and rather arrogant, then proceeded
to read off the relative minor ke,u.j_

@) W. F. Davie 2005



24 THEORY

LESSON 64

, “Amy, the first bar has no sharps
i or flats so we Know thot wmeans

i the key is C major.

. B if we qo down three notes we
can see candlelight shiving 'throu,g\n
an A note so we kvnow Yhat the
ey signc&uve also stands fovr
A wiinor

¢ Yes, caid Aqu )

B © And the next bar shows the key
~ of G major. But if we go down
three notes we realise that E minor

has the came key signature,’
said Antonio.

‘Yes, soid Amy.

¢ And the next bar shows that
D wmaior has the gsame key
5i3na ure os B minor.’

‘NYes, said Amy

‘And the next bar shows that

A mapv has the same key
sigrnioture as F wminowv’

‘lreng ! said Amy , Iaughinca.

‘Tt must be,” said Avitonio
lookeingy slightly ann oyed .

© W.F Davie 2005



THEORY 25

LESSON 64

“No it mustn’t, said Am%.'The. A wnajor
;. key signature has an F sharp;%

‘So F gharp minor is relative Yo A major’

; 4 8, “‘On ,’ saild Antonio qu'ic,k\\j .‘So the next bar
= : must be similar, E maper and C sharp
minor are related’

(3
Yes, said Amy with o litle smile. Because i
we go down three notes we come to C sharp.’

“Right,’ said Avitonio. But it doesn™ happen like
thot with the flot keys we are looking at.’

4 ]
No, said Amg.t‘(ou just go down three notes from
the major key note and you have the name of

(3 the relative minor key. The one with the
= o4 Same key signature.’

‘Yes,’ sad Antonio. ‘o0 F maior is related Yo D minor
B flat wmajor is related to é minor. E flat major
is velated o C minor And A flat major is
reloted Yo F minor.

“You did better than I did the first time,’
sa\d Am«d.'One, dag, with that mind of yours,
you could be the best violin maker ever’

W. F. Davie 2005



LE SSON 64

Plau Doctor Swnoreys Shavp Ke
ﬁ Gawme until You h‘g.ve wo‘; 3
three t+imes.

% P(cuj Doctov %novegd’s Flat Key

Gawe until you have won
three +times®

% Heve ave some wajor ke.tj
signatures . ITn the answev Space
write The relative minov kec._,) name

examPIe, :

Answer .E. minor

Q@#)

Q@#)

Answev . . .
.’i I::
r(\_% Answey . .
e
A
) Avswevr . .
3]
A
>
#?9 Answer. . . . .. ...
&)
e

© W. F. Davie 2005



HOMEWORK, 27
LESSON 64

Y Heve is the rule for working out
the relative wminer keqy .

P AP T

First, look at the key signature. ’
: Deciae,{:rom the ﬁmﬁ? g
éé" sharps or flats, the name of

&
i

the major key. Count down &
three notes from the name

S0 the ™ of the major key Yo find &
candle light the veloted minor key with %
will shine > the same keqy signatuve. ¥
+hrough '
BB GeT @O B &

three notes
_ % He.lre ave soame mq:)or ke

signatures. In the answevr gpace
write the relotive Minov ketj name .

[ .
3} Answevr |
& _'2:::
“5’ Answevr | | . .
B o
‘_%,” Answev . . .. ... ..
A
“__é-; Answev | .. |
[y & i i i




N HOMEWORK.
LESSON 64

#L Write these Ttalian word trneo.niv\%s
s, on o piece of paper. Put the popev
on the re#rigero:br ond learn the
wovds this” week.

& largamente = broadly &8 marcato = accented
& mesto = sad | sempre = always
& seconda = second prima = first

____ 74 Write the velative minor key rule
i (find it on the previous pa e) on a
. piece of papev. Put it on ‘\‘?ne vecvigeva'iov.

Learn it this week.

. #, T the answey spaces write the
relative minor Keu wnaweg for the
ma jov ket_.} Sigm-\-uves Shown heve.

cand\e\igh‘f d —9: D Avnsweyv . .
will shine D
through
holes

AﬂswEV. B oW @

]

b

T wad

Answevr . . . _ ...

Answey. . . .
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THEORY >

LESSONGS

Doctor Snore-.él_ and Princess Amy
are siting on the gnrc\en seat
by the €ish pond.

Just ook ot these fast notes that
you've put inthis music,’ said Amy.

Well they nay not be that fast
Princess. At the begumingl have
written the word lorge, So the
wheole piece is slowey.”’

‘ Yes,its all relotive and mathematical,

P R ‘Eidld Antonio who had just arrived.
ST N My master Amali has shewn wme

==\ 1t\‘a:t vidling age asl mathematicol as
the music the ay . Everythi

o + has 1o be I'ne;jﬂﬁ'e} c.ow'eg'\'\i;%ahd

| be in proportion i ‘1he3 are o

R :’-; : £ e ﬂ: iy goocl ;
S

g ST |

Leonavde dao Vincis
drawing showing
propovtions of
the humon boch_.;

‘Our bodies are the same , said Doctor

Shol’e(d “The grea:\' artist leonardo
da Vinci showed us thet.

‘Yes ,’ said Amy . ‘Evevr the drees
and flowers are mothewmatical

1 suppose . The leaves always
come in the rish‘f quce ond the
flowers on each plant ave
mathe mq“cgl\!j the sawme.’

Music. ond
flowers. Beth ave
beautiful and mathew atical
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30 THEORY

LESSON6S

“So 5" Soid‘ Doctor E:B ond four beats to
Sviorey. ‘Your sO- a bar: Ei times
called tast notes are @ four is +'Er'r3 two.
thirtysecond notes.

Theyre called that (3
becouse there are o~

thirtytwo of them in a & ‘€

four four bar.’

Enslish
| &= 1 C,Q.“ {'hem "
‘Ye's Doctor Snoveld. :3 demisemtquover‘s.

But gou’ve wmade them ©
$0 easy to read by &
beaming them into o
groups of eight. a thir
1 Suppese thot’s

because theve are &

‘ How strange, said
Am‘j. ‘T think

. tysecond notes
\S a much better way
of explaining it

eight of them to ®

beat.’
o beat % d‘so do I: Said
g & Doctor Snovey,
Of course. Tt so Py

easy realltj. There
are eight of them
o a beat

& “Yes thirtysecond
notes s bettey,’
agreed Anfonio.
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HOMEWORK. y
LESSON 6§

% Doctor Shore5 wrote thig music Yo show Princess Awmy
how mathematical music is.

#, Learn it so you can play it to your teacher
next time you go to your violin lesson.

Piece Mathematica
Dedicated to Princess Amy by Doctor Snovey

largo (Count very slowly)

¢

¢
C

o

i i g

1 2 3 4 1 2 3 4 | 12 3 4 1 2 3 4
) ’ s o, o P . o
1 2 3 4 1 2 3 |4 1 |2 3 4 1 2 3 4
[ e i
P, P P '_f i —— ud
<
1T-un 2 -00 3 -ee 4 -“or T-un 2-00 3-ee 4-or

@#) t@#:

L | — - =
g ' F \' ; rJ S ” I /‘ ’.‘ ; >
o —_— e
1 2 3 4
e
VY | | [ F |
D ===
1 2 3 4
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. HOMEWORK,
% LESSON 65

Y Ii-l:wa zanbgv';hiﬁ%second notes

Doctor Snorey wvete some music
for Princes Amu . The last note
is a half note” What arve the
others in that bar called ?
Answer .. . . .. i i e e

Y% Thir{‘g second notes are Sroupecl
eisln'i' to a beat. How wmany beaws
are theve on a group of -l-hivhjsecohd
notes ? Answev .. ..........

There are three tails on a single

thirtucecond note. Draw single

'th'trl-cj secovd victes along this stave.

A
-
SV
e

%, Theve are three Commas” on a
51'r13*le '}kir'l";ﬂSecbhc\ rest . Draw
thir ySecon res\s a\ong this stave .

(7]
—&]
7

% Leoarn +the rneom'ncas of these
T taliavn words.
pesante = heavy  amore = In a loving way

visoluto = strong  con amore = with love
triste = sad amorosa = loving
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THEORY

LESS ON 66

The. Relative Minovr Game

’x The rules are similor to
p those you used in previous
games . But this fime you

need Yo know the name
of the miner key with the

kEl.j sianature shown In
the square on which
you land .

’“I You will find the game
board in the appendix.
Take i oul befove

you Pl‘“j-

% Pl03 The game ol least

five +imes each dm.j uvnti)

We're
related
butr T
don’+
Think
that
helps

Square 1 Bminor
Square 2 Dminor
Square 4 Aminor
Square 6 Gminor
Square 7 Eminor
Square 8 Fsharp minor

Square 9 Fminor

Square 10 Csharp minor

Square 12 Cminor

Your next lesson.

77 Before yu play, read
Through Lesson 64
seveval times.

% Answers - Reldtive Miner Game

Square 13 Bminor
Square 14 Eminor
Square 15 D minor
Square 17 Aminor
Square 18 Csharp minor
Square 19 F minor
Square 20 Csharp minor
Square 21 Gminor

Square 22 F sharp minor
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i THEORY

LESS ON 67
‘Oh, Doctor Shorea., you've used wmore
of those thirtysecond notes inthis piece.
But this fime it more difficult because
the piece is in six eight Yime,’said Amy.
‘Well ¥5 no more difficult really,” said
Doctor Snorey. ¢ Just think of é\ne beats
05 a quartevr note followed an
eighth note . Then you have %Hwelve
+hir+35e,c.ond notes on eachh Actted

quavi'er note .’

T con* believe it,”said Amy. ‘1"
have +o -l'r(.j and wvrite & dowwn?

So Amy got some paper and thie
i5 what she wrote

0

L] ' L] . r -
i@—g = \ {
4 A
o . -~ o000 - Py

Then she had a good idea and wrote,

\

= =
e A B B

0
-8
3

%I
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THEORY 35

LESSONGY

e Now she could clearly see eight ndles

qrouped to make a quarter note and

S four notes grouped to make an eighth
note .

Then Amy had ancther good \dea.
She wrote.,

g- 0 .
%I.

> > -

== =JE ===

Now A\mg had written four ‘I'hir'hjsec:ond
notes on eoch eighth note .

|l
!

excellent ¢ , .

y Princess That's excellewt Princegs, savd Doctor 5"“"95
< who had been walching over Amy’s shou\der
‘It makes the thirtysecond notes so

much easier to read.

‘Yes, said Awmy. ‘Fkrhaps You could do that
¢ with simple time music as well’

“Perhaps T could, said Doctor Snovey as he
reoched for a pencil and wrote

) \

2 2

} ?
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HOMEWORK,
LE SSON 67

% DocYor Snorey told Amcj the numbey
of thirtycecond wnotes You can p!an.j
in the ?-ime it takes to play a dotted
quavter note . How many did he
sugge,s'l'?

Answevr. . . .

Amy had a better idea. How
many +hfr‘hjsecohcl notes 4did she
beawr Toqether to make the same
+iwme as the quarter note ?
Ancwev . .. .. . .....

Thewn Pmmj had a second good idea.
How many thirtusecond wvctes did
she beam Jroge:\- er o wmake up the
Same value as an eighth note ?
Aviswev . . . . . . . .

D&
makes
the
notes
So
much

easier

How many beams did A t on
the thirt |:’S@.r_t::-v:ci notes ?Wllj pes
nswev . .. . .

%h How mo.mj beaws did Doector Snoreg
Pu‘r on "c‘r\iv'\‘\jSe.cond notes 7
Answev ., . . .

% How many thirtyysecond notes +o
mokeup & % bar ?

Howﬁmn&_j 'thir'\'njsecond nates make
a gbar!

Answev . . . .
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HOMEWORK, 37
LESSON 67

% A single thirtysecond note looks like
this §. Just as beamed thirtysecond
notes have three beaws, single
thirtysecond notes have three tails
(or ﬂags). Draw enough ihir*t?&:cond

notes “along this stave Yo {ill
Z bar (use pencil to draw the wnotes!),

Draw encuah thirtysecond rests almg
thie stave o fill o 4 bar (use a pencily,

% Play the Doctor Shore%’s Sharp
Key Game until you win five times.

Play the Deoctor Snwe%% Flat
Ke.tj Game until Your win five times.

Plat:) the Relative Minovr Game
until you have won five +imes .

% Plouj the THalian Werd Gawme until
yoi have won five times.

7 Play the Italion Word Gawme # 2
uwntil You have won five {imes.
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2

&
®
) @

THEORY

LESSONGS

Now you know almos) evergthing albouX
simple time, compound time, whele notes,
half netes, quarter notes, eighth notes,
sixteenth notes and thirtysecond notes;
grouping notes and qrouping rests; triplets
and tieg. You knowd all thot. So it makes
this week’s lesson easy.

Al we have 1o do is learn three words,
duple ; triple and quadvup\e So we can
understand what PeoP\e ave '\'alk'mg obout
when ‘l‘he,tj say Auple *\'ime, triple Yime
and quadruple time.

Duple time just means two bedls ina bar.
Triple ime means three beals in a bov.
Quadv'upl& time means four bedls in a bar.

So this — IS compound duple Yime
and this = - is compound friple time
and this % is compound
quadruple Yime .
‘ Awnd this IS simple duple time
and this is simple triple time
and this 7 s simple

quad ruple tiwe .

What o simp\e lesson?
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HOMEWORK 39
LESSON 68

% Wa.n%pcse. this music up an
Ohet could || octove wheve showw .

A
7‘%’4 i

Use this stave

|l

>

1} e
& b .
. Y '3 % Transpose +his music up awnr octave

wheve showwn.

DR e e =soes

Cd ,*

Use this stave A

% % ln each case, complete the
& bav with rests.

AN

AN
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40 HOMEWORK,
LESSOWN 68

Y Copy this out and Pu‘\' it on the
re‘Frise.V'd\'W‘- Read it every dacﬁ for
sevew dm.ds.

é—" .- Compound

o) duple time
e Compound
o] "'V‘fp\z time
.2 > o o o Compouhd
quadruple time

2 Simple
:a clup\e ‘ime

Siwmple
-h-iple. ‘ime

Simple
quadru ple fime

IS an upbeat

start, fill n the last bar with the

correC’f nuwmbev O‘F notes .

7o i c—

I8
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THEORY 41

LESSONGY
These
w ovd saune,s And
ood won Il win
fun \ost time again. e

been
learning

these Tralian

The Ttalian Word Gawme # 3
% The aowe board 15 ot the back of
this book. Tt ie Appendix 2.

Try to playthe qame about ten or
% move, -\-?meg this u%ee.k.

% Ploy the game with Youv mother ov
some othev member of your family.

Al the answevs ave on the next page.
Make sure you win b5 \earwning
the Ttolawn direction words pefore

You stavt P\a%i‘nﬁ.



® Square
(s Square
@ Square
& Square
@ Square
® Square
S Square

O Co N e o o~

‘ Square 12
® Square 13
© Square 15
& Square 16
& Square 17
® Square 19
& Square 21
Square 22

& Square 25
& Square 27
& Square 28
& Square 29
& Square 30

& Square 33

THEORY

LESSONGY

Answerg 1o Iiolion Word Gome # 3

If you are playing with Muwm, or someone who
doesnt know the meaning of the Ifalion wovds,
they con leok ot these answers while playing
the gome. You cannot. S0 leavn them
before plmjing if you want to win.

.ad lib
s.deciso
...mesto
wpesante
...marcato
...anima
...rubato
& Square 11 ...
...Stringendo
...subito
...tranquillo
...volta
..agitato
...animato
...risoluto
...amore

® Square 23 ...
...tlriste
...delicato
...tanto
...seconda
..forza
& Square 31 ...
@ Square 32 ...

...sempre

semplice

brio

energico
largamente

I

play freely

with determination

sad

heavy

accented

spirited

with some freedom of time
simple

getting faster

suddenly

calm

time (prima volta: first time)
agitated

animated, lively

resolute

in a loving way

vigour (con brio: with vigour)
sad

delicate

so much

second

force

energetic

broadly

always
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THEORY

43
LESSON 70

That
sounds .
Amy is tuving her violin ivi the music
room. Doctor Sn orey Sits 1i5'\'enin3.

O ‘The E doesn’ sound quite ri hit,’ said
£rre | Ah'lld as she gove the peg a li%\e twist
and played the A and E Sirings fogether.

BAN . “ Thats better. Tt sounds perfect.’

‘It does,’ said Doctor Svioreu. ‘That %
why we call the five notes ‘afom

A to E o perfect fifth.

On, said Amy.So when I'm playing m
G and Ds*rirv:?s fogether or E;D gn Ald
strings, I’m plo.tjintg perfect fifths’

“Yes Princess. And in every scale you
play, the mterval between the firgt
note and the {€ifth g perfect. So isthe

interval between Yne tonic and the fourth
nofe avd the tonic and e octave .’

“Is that true for Major and Minor scoles ?*

“Yes Princess. Whether the scale is Major
or Minoy the interval between the tonic
and the 'i:our'\h note, the tonic and the

£ifth note and the fonic and its ockove
are ol\ perfect.’

= ‘Well Hhat's easy o remember 1 play
) perfect fifths every dcnj when T tuwne
up,’ replied Amy, Smiling.
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HOMEWORK,
LESSON 70

44

r/ Complete the -Fo\lowinca sentences.

i In scales, the interval from the
fonic o the <€ifth ote is

-----

In scaoles, the interval from the
tonic to the fourth wnote 1s

-----

fonic Yo the oclove vncote is

‘ In compound time the beat
(s dways a dotted wote ¢
it seems whichh can be divided nto.....
to work
for all
Ythe % Finish thece bars with rests

time in the correct ordev.
Slgna\‘ures '

N

!

1

™

ihi
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T HEORY 45

LESSON 7!

I’ve

been
wondering
ooout othey

ivitevvals

Princess Amy is tuning her violin .
Turning to Doctoer Shove.t_i she Says,
“You Kihnow you told me the other day,
ooout fourths and fifths and octaves
beiv\g perfect in both major and

minor scales??

4 . 2
Mes Princess.

‘L)e‘.l, I’ve been wonderin3 about the
other intervaols. If ‘I‘he\j aren’t perfect
what are ’rhetj 7’

“That s sivnple, Thecj"re either major
or minor and easy to work out,’
sald Doctor Swvoreu as he strode Yo
the blackboard where he drew Fwo

notes on a strave. ’*!E

e |
‘As you kyow, he continued,‘the
intevval from A to C is a third. To
decide whether it is maper or minovr
we first draw a wajor scale with the
under neath note, A,as the tonic .

They're
either
major
oY minor
and easy

A= '+ o .'.'

#“'I;" F

‘Now we compore the C in the intevval

with the one in the scale. If they are
1he same piteh the interval is a wajor
hird.
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THEORY

LESSON 7!

“But theyre noY, said Amy. ‘ The one
in the chord is C natuval. T¥% o
semitone lower than the ¢ shov-p in
the scale.’

Quite righﬂ’ Princess. So the interval
must be a minor third.’

<
Thot is so easy,’ said Amy. ‘So easy.
I think I c:v? do ® in ?w.j head'.é’g

‘h.)ht.ﬂ don’t u “YLJ with this interval 7
said Doctor novey as he wrote it on

the blackboard. ﬁ! E _

Y
“First,’said Amy, ‘T must think of

F majov scale and compave thhe D of
the in'E.VVG.l with the one of the scale,

“They ore both the same, said Amy.
‘So F Yo D must be o majov sixth .’

‘Brave Princess . Righ* first fime’

‘Eau"t' could T -\'nj one or t+wo more
before we finis\h ?’asked Amy.
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LESSON 7|

‘Yes,'\"rg Yhis one ,, Said Doctor Snovey
as \he drew it on the blackboavd

—g—

‘Firs'\': said Amtj, ‘T_ must think of the
major scale that starts with D and
work out its key signature. T know
it has two gharps.” F dharp ond

C sharp.

+

F natuvol. Tis a semitone lower than
the F charp in the scale. So the
interval must be a minov one.

Alco the interval from D 4o F is

a third so the full name for the
interval i1s a minor third.’

8 “But the upper note in the interval is

*Youre so good al this Princess.
Try this one.” —e—
I O T

“You can’t catch me with that,”
loughed Amy.“Thats a perfect fourth.’

4

So if is: said Doctor ‘.':moreg, Smi\ing.
*Perhaps before we 9o, we should try
Yo vnoke an iriterval rule and a gqame’.
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HOMEWORK,
LESSON 7

2. Heve is Doctor Snoret.j’s Major
ond Minor Tntevval Rule.

Please write it on a piece of
intervals opev. Put it on 'ﬂ'\e Y‘e.'Fv‘l'caevcﬂov-
that ond learn it this week.

aren’t

pevfect

Major and Minor \ntervals

Make the interval’s bottom
note the first note of a major
scole .

—e—  Intervol 6F Q ‘E:l"d"h
—0— 4—bottorm viote
A!: T ——
A3V, 2 '—'—r‘

)

Then if the top note of the
interval is the same pitch ag
the same note in the scale, the
interval is a major interval.

P 4&— top note
= Intet?vo\ of a major sixth
A ’,J—I'""_-"'h-._\
i - A
T r -
e i |
Major sixth

I+ the top nofe is a semitone
lower, the interval is a minor
wnterval. 55— . semitone lower

IrE § Emee minor Sixth

They're
either
majOr
or minor
and easy
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HOMEWORIK, 49
LESSON 71

Yoo What cort of intervalis this? —m—
If you can? work it out 1y your

head, first draw the majov scale
o thig stave_

Answey . .

1, Whot sort of ivitevval is this? —o—

ho—
Tf you con™t work it out i your

head, first draw the major sc;.ju\e
on this stave.

Avnswey. .. . .

.....

“U What sort of interval is this?

—
If you con} work it out \n youvr
head, first draw the majov scale
on this stave,_

Answey . .

le& the Relative Minocr Game
until you have won three +imes .
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HOMEWORK,
LESSON 7!

Yh What sort of interval is his? =0

——

If you con work it out v your
head, first draw the majov scale
on thig stave_

Avnswey ., . | .

Y What sort of intervals are these ?

,*

Po—  Anscwerv, . . e
O Answer, . .
i Ansmev‘. c s o =
O Answer, . .. ..
O
oO0—=  Ancwev, . ... ...

VA leq the Ttallan Word Game 43
until you have won three timeg

# Play Doctor Swovey’s Sharp Ke
Crome until you ho%e monp E
three +imes.,

2 Pla.ﬂ Doctor Snore(j’s Flat Ketj Game
until you have wown three times.
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LESSON T2

Doctor Snorey's Major, Minot;
And Perfect Interval Game.

-

: fp The rules are si milar to

those You used in previous
games. Butr this fime you
need to say whether g?hc-:
nterval on which you land
i5 major, minoy or perfect
and the size of the interval.
For instance, the answer
i.f- you \and on Square one
IS A minor seventh.

Wh You will €ind the gomne
board 1 the appendix.

% Read Lessornn 71 each dcuj,
Make sure you know
the Major and Minoe

Interval Rule .

% Answers to Doctor Shoreq's
Majoy, Mivior and Perfect
Lnterval Game .

Square 1 -Minor seventh Square 16 - Perfect octave
Squar@ e Maj{)]‘ seventh S(]H(H‘Q 17 - Minor sixth
Square 4-Majorthid ~— Square 19 -Major third
Sq'”apg " Perfect fburﬂ] LSZ]HCH‘G 21 - Mil‘lor SlXth
Square 6 - Perfect fifth Square 22 - Major third
Square 7-Minorseventh Square 23 - Major seventh
Square 8 -Major third Square 25 - Major third
Squiare 10 - Minor third Square 27 - Perfect fifth
Square 12 - Major seventh ~ Square 29 - Perfect fifth
Square 13 - Perfect fourth  Square 30 - Minor third
Square 14 - Major sixth Square 31 - Minor Si?_ith
Square 15 - Major seventh ~ Square 33 - Major third
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5 THEORY

LESSONT73
Review of lessons v Bock 5

If you are not sure of on answer; go back,
find the lesson that contains the answe v
ond vead it ceveral Fimes. Then answevr.

% Undev the staves write the
c.ouw\'ihca for this music .

|
.L'
#—77 d')“a

- !
é ii !. " X 'o »D
[y

If you can’t remember what to do go back through books
five and six and find the answers.

Finish Yhis sentence —
A triplet is three iotes P‘aqed
in the +ime of . e

Read lesson 42 several times if you don’t know the answer.

. Play the Bass Note Game
uwnth You have wown
S sthree +lme.$

s
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LESsSsoNT73

Review c‘- \ec_;sons ‘lh 'E)ook 5

% Read through lesson 45 before you do this.

Hevre is the music Doctor Snore
wrote which made the musicians
and the kihg SO CYrosS .

s T rrrr s i

Q) ‘hh

s

Write the music on the stave

below. Make the corrections Doctor
Snorey made .

%,, Finish 'fhese sentences . First read lesson 49.

In compound time the beat is a
dotted note which can be divided
mto . . . L L L

In simple time the beat is a
simple note which can be divided
wto . . L L. L Lo o e

e ‘% It theve are six eighthh notes ina g
5 bav, how many are N~

o.%bo.v-?

Answer. . . .

9
o i8 bor ? Answer. .
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LESSONT74
Review of lessons in Roolk &

M Rewrite the music below on some
manuscript. Beam the notes into
beats (grouping) so it is easy to

read .
A -
:'& 3 e s P mﬁ - £
I 3 /i PJ \ ) J \

AV s /. r) ) ) Y Y r,' ) y,
Y, 2724

05~ AR _
e e S et

A ! L 4 }

] o° - 2

h -

- ‘: ‘:l'. ! .

% 3 A \” N * | P } 3

SV (@) i J 1 1 J

!J 4 V 4

% Read lesson 52 seveval times,.
Make suve you know the ovdev of

the sharps and €lats .

Pl“‘j the last Flat and Shavp

Gowe uwntil you have wown

three {imes™

% Read lessons 57 and 59 seveval
times 90 you know how to
worlk oul the ke«j sisna:tuwes
of wajor scales” |

Plauy Doctor Snorl?.%s Flat Key
Gawe and his shau’p Key Game
until uou have won each
three“times.
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LESSON 74
Review of lessons in Roolk 6

M Cxo Yo lesson 58 . Review he
Liolian words on page 42,

Playy the Italiow Word Gawe
until you have won three Yimes,

ity
sSeems
o work

for Draw the seven shm—ps in the
all correct ordevr on these staves.
the
'HWIE [ .
siﬂna-\'ures # @
D}

3 % Draw the seven flats in the

L covrect order on these staves.

iy
e

N

S 3 :

[f you don’t know what to do, read lesson 56 again.
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LESSON 75
Review of lessons v Book 7

% Complete these bars using

rests in the coerect ordev

4 3 ;
4 = =
—g = 1

Then
complete
the beat
with the
fewest

number
of vests.

ﬁ"
il

[
.l )

O
NUL

4, Transpose the music wheve & tells
youto. Use manugcript paper

S page 58.
A BV s R |
using the Te—o — =
rest rule #‘x;_v s rr
e - -
BVa.iiiiiiiiiniienns | r.
o ——
. - '_‘—'
i,_! '_'_._l_' -

Y Play, Doctor Svioreus Sharp ke
G'Cl'l:?'le five times .% P

S Play Doctor Snovey’s Flat Key

Game five times.
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THEORY .

LESSONTS
Review of lessons n Book 7

Y Play the Relative Minovr Game
ter "timesg .

@f Beam the thirtusecond notes so
they are easy Fo vead. Use
manuscript paper on page 58.

P ——— VAT B
f f ] MVaZ/a7R/ Va7
D44—v7Te A7) ya7/a7) %
e 224 v
b—
P P

- y 7

D y/ - T R o /B ) /5
NSV Y 7/ Y -
e % 79 Vg

Draw twelve Hnir“hdseCOr:d
vests o.long this stave

% Play Doctor Srovey’s Majov,
Minor and Perfect Twnterval
Qomne, until You have won three

+imes.

/ Music

/¢ Write the correct number in the space.

{ and Duple time means..... beatsin o bar.
| flowers, Triple time means ... ..beats in a bar.
' Both are Quadvuple Yime means.... .beals in a bar.
beautiful
and # Play the Ttalian Word Game 43

mathematical until You have won three +imes .
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58 Last Lesson

' By riow you will be able to play Some miner scales

plaging | You maghave learnt Harmonic Minor scales which
A have the seventh degree raised by an accidental A
Harwmonic

A o -'-J-l' - >

| 9

43 A Har%?}nic Minor
Or you may have learnt Melodic Minor scales which
have the sixth and seventh de3rees raised on the

way up and lowered on the way down

- - -
A @ |' [ t P
A Melodic Minor |

When you see alct of accidentols, say to yourself,
¢Aha. This is in o minov key. Il find out whichitis.’

I'wr
Pla.:jing
3 A’

Melodic
Miviev /' This piece of music has no key signature so it could
O be inthe key of Cmajor or Aminor. However it
| has accidentals. Theyare F and G gharps, the
same as those inthe A melodic minor geale (above)
So this music is in the key of A miner

9 T T

g o fre, teir”

s HOMEWORK

—‘Pleqse look through all the music You have,

Find examples of music in a minor key:
Goodbye

3 On a piece of paper, write the name of

o
fd

the minor key each piece is written in.

7% Take the music and answers 4o youvr next
violim lesson and discuss with your teachey,
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APPENDIX 1

Relahve Minor Game

Cut this out. Keep in a folder for future use.
[nstructions for playing this game are on page 33.







Trolion Word Game ™ 3

APPENDIX 2

1 2

1ib deciso

mesto

25

triste

8 9

. V)
anima v
w\o

30

forza

33

2
sempre " =
pr winnev

LA B I

Cut this out. Keep in a folder for future use.
Instructions for playing this game are on page 41.
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APPENDIX 3

Doctor Snoretj’s
Major; Minor and Perfect \nterval Game

Cut this out. Keep in a folder for future use.
Instructions for playing this game are on page 51.
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