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Easy for children

Time saving for the teacher

Fun for the parent

Time saving for the teacher

The lessons are presented in student, rather
than teacher language, so you need only
spend three to five minutes on theory during
a practical lesson.

Only one concept is presented in each theory
lesson so the books can be used for reference.
Say you find, during a practical lesson, that a
student has forgotten a note name that has
previously been covered in a theory lesson,
you can refer the student back to that lesson
for further study during the week. This is
made easy through the reference index on the
last page of each book.

The system is based on child learning rather
than teacher training so you need to remind
the student, weekly, that the specified lesson
should be read and understood each night.

Easy for children
Because the lessons are single concept,
entertaining and easy to understand, children

can teach themselves the theory. But to do

this successfully they must read the lessons

several times. Preferably nightly.

The theory is enjoyed by children aged eight
(sometimes younger) to eighteen. Amaz-
ingly, my adolescent students tell me they
think the stories ‘cool’ and the books far
easier to learn from than other theory books I
have inflicted on them.

Fun for the parent

Parents love reading the lessons. Encourage
them to read through the lessons with their
young violinists. Endorse their help in
ensuring nightly study of the theory.

Important aspects of the system

® The system is designed specifically
for young violinists.

® The system reduces theory teaching to
three to five minutes per practical
lesson.

® Because of this, students should read
and/or play through the prescribed
lesson every night.

® Parents should be encouraged to
become involved with the student in
theory learning if their violinist is
young.

® The volumes can be used as reference
books. Students can be referred back
to forgotten concepts.

® The back page of each volume
contains an indexed reference list.

® All volumes should therefore be
retained. There is no doubt they will
be used for reference in the future.

® Back pages of each volume contain
manuscript for corrections or for addi-
tional homework.

About the author

Bill Davie lives in Auckland, New Zealand. He is a violin teacher and maker. He is a graduate of Dunedin
Teachers College and spent thirty years of his life as a professional violinist. The drawings are his.
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THEORY

LESSON |2

Message 1o the
Teacheyr ~

(n lessoni2 and In
Subsequent oneg |
use the souwnds
Wu-un, Twe-o0,
Three -ee, Four-or
fovr counting eighth
notes.

In prackice, thig
method ties the two
souwncs 'l'oge+he,v- 1
form one beat, beiter
Han the Yradwional
method of saying
“Ove ana” .

©) W. F. Davie 2005



THEORY 3

LESSON |2

Let's a0 back To the castile
ond see what is
happening *o The happy
King , the Queen and evevy-
body else.

Theve ave the wusiclans
They ave g+ I\ plQ\JW\q
for o dance in 3 Hime.

EveV\jbOd% s counting
1,1, 3, n evevy measure.

The Best Druwmey (s
hitti ng his dvum 3 Himes
in eaclh measure.

The vrecovder payers ave couwnting
1,2,3, in every mMeasure. But sometimes
they are playing quavier notes ond
sometimeg holf netes.

3 o z e
Recovdevs o = i—
. I\ N
Couni’mg 1 2 2 1 2 3 ] 2 3
Drummey J J J o J J J J J




THEORY

LESSON |2 ‘\ﬁ‘ F,qf:é %
{

Why don't § f;f

ou play wo oo
‘d ":;SP‘['Q(:,E-VQVH Bbd' now H‘le, music>1_
hzmm be,o.'\'? 1S Qlowinﬁ down (Rallentando)

as it begins to stop.

Everybody is so happy .
The applc’ypickers aﬁp‘vc.lap
Hhe musicians .

But the Queen says 40 the
recordeyv pla.\je,ys,

I would like some fagter
notes .’

‘Couldw't you pla\j two ,
hotes +o evevy druwm beat?

So they did.
Tre dvuwmmer kept
hitting his drum in the
same woy, beating
uavter notes.
ut Hhe recorder %
players played fwo notes

to Cvevy dvum beat .

Re covders

PDrumwmey

Ml W
~¢
Pl_

© W.F. Davie 2005



THEORY

LESSON |2

To keep in time the
drummeyr had 4o Kee|p
saying [, 2, 3, as he
bealt his druvn .

\

Efibid whip RY 7YY, l‘Hf e ar
-
-.—-0—0—-\—.—0—‘ B

T PRSIV A X e

I 2 3 1 2 3 1 2 33

The apple pickers put
S t+heir [‘EE.E:I' Fc)-,lown, tf);f, 3,
x in fime with the dvuaw beats .

orer

But the recorder plauers
had 1o count by sf}ji&r’\q

a sound on each of the
small notes

So ‘l‘hewj said,

‘Wu-un_, two=-00 ,+hree -ee’

in tHme with the drummers,
/_%U\ L 2 3

So you see the recorders mace two souwnds
to enery cvrum beat .

© W.F Davie 2005



THEORY P

LESSON |2 A
Be 2y
sl
When you see wneotes éﬁ”m n
like +‘mc,ﬂ you aure,
look ing 83 {p
etghi-h notes Jo\ne,d ) 3
together by

a be.aml

g

This ghews us that
the eighth netes must
be: played in the same time
o5 one drummer% beat.

If the time is % the music looks [ike this ~

] [r—
2 .
& &
Recorder 4 B — e
wu un two-oo Wu-un two
e~ wle .
Drumwey VN ® P .
2 T 7\N v~ L~
t 2,

I +he time is 3. the music looks like this~

e — —
7 ¢ 4 @ 4
Recorder 4—5—#
Wu-unn two-oo three-ee  Wu-un Hwo Haree
Druwimevy _. & B i & & ®—

| s 8 2
The dance will be Confinued

' 2 3

©) W. F. Davie 2005



HOMEWORK,
LESSON 12

f% Play the First gawe

three Times This week.
Malce, sure you win '

How many b?a'\'s in ‘..;. mw_‘?ﬁ_
+Hhie nete * V
Answeyv . . f e e e r' ‘
P what do You cal\ this N N
note ol ?
Answeyv.

% What is the musical wovel that
weaowns slowihg cdown ?

PRGTIEE. . o v s i 18 5 s w0

W, Whot (s the nome fov the line
joining two notes like -Hnis-\ﬂ

Answev‘. o e wE @ el

How wnawn clqaﬂ'e.r netes ave therve

in a 2 measure ?

Awnswev .

% An eiglrrkl': ote without o beawn
looks i thi
°° S'\"P ov 5

How wmawny
e,te'w\'h notes in a quar'l'er nete?
Pnswev. . . . . = "

€} W.F, Davie 5



HOMEWORK

LESSON 12
% How mewny quavter @
rictes ave theve Ina e

i measure? o
Answeyr . .
% How wan qua.f"'e,r
novres are ere \\n o
2 measure?

4
Answer ..

% How many quo.ﬁer

hotes are there In o 4. measure !
Answer .

This sign stonds 'Fov' ‘huo e\gH-\«

Jho’ce-s

Write the correct number
of el‘%h-Hn netes in the e.th'f‘ meaosures
on thege staves. Ma.lce suve

30‘: JGW'I them into paivs with
& oeam .

2OV

> (:Qﬂc:» Q?&;
.L.'\-J

\
11N
e
Al
%
LY

©) W.F. Davie 2005



THEORY

LESSON |3 9

C:B {1 PLQW
258 _ onNn Vi—j}}

L‘G\,j'l'ri Vi

gr__e_i_— ouw your violn,

’_\51__03 oV _your G_strng.

* First withoul any \"ingers,

R3S Next play usin 9 one finger.

éﬂ, Now plcuj using two -Fingg__g._.
. Now plmj usinrj three —Finge\rs "

MFW
C(I\_A\c:;e, s ure YOowuy second Fingev

ig cloese to Yyour Hhiva

GREAT !! You have just

e @ ® ® ©

. F. Davie 2005



10 THEORY

LESSON |3

We have 1o write the

notes you have just
pPlayed below the stave on
litle lines called ledger
lhnes. o

A © 1 2 3
G
G A B C

And just as we did

in lesson g(Book one), we
can join these netes fo
four on the next shing (D)
Yo form a gceole.

Hﬂl'lm p.:;qihg :
ese © slales '
To cee if lets play that,
they sound
f\h_iidj\_&) #fﬁ O |1 2 3 O \ 2 3
Jii
\;_*.}1__ T4 R —
r & -~
G A R C

does it sound the same
ag +Hhe D wmwajor scale ?

[

S j ‘

©) W.F. Davie 2005



THEORY §

LESSON {3

0
_wow !

It does sound the same !
Let's ploy i¥ gping up and down,

&
ANV o bl —
.J T T & -&- '_‘ o & r B ;: —t

degrees1 2. 3 4 5 e 7 8 8 76 5 4 3 21

Yes Hhat's right.

The Hhivd ancl fourth degree and
Hhe seventh and eighth deqree are
close, ascendi ng and clescending.

/\m.) So it must be a majov Scale .

t
Oﬁ:egﬂu I+ starts on &G and goes up
on ocrave 4o Cr.

¢ of the
> scale So Hhe scale must be G major.

Netice Hhat it has one shavp.
E_shavp.You met E_shayp in +he

scole of Dmajor.

T___l/ Let's shift the ghavp sign (#)
to the beginning of +he line.
A
\;-)V g - 0—;0—‘, S
r 2

and [:\latj the G majov scale.

© W.F. Davie 2005



. HOMEWORK.
LESSON I3

{D (\/F‘Min%

the notes on

(A:‘V“-j G s:vrng

Ged oud Youy violin.
i+ \

Plagy & Awt'l' Dnojhﬁevs.

©

e

&

D

Notice i+ is two spaces
below D. Flcv:-) Cc ovey

;.
: —> &
and ovev while Yyou ool
atv 1+,

Now play Aomd C

Oown ¥he GCr s“rving.
Play) thew over and over
whle wa*ching ‘taig

music
hl \l 3

t'w playing
+he notes
while | watch
wheve they

IS

>4

&
C
PLAX B ouev awdc H *
ovev. w atch +his — é
musie and netice ) A
wheve B lives.

© w. F. Davie 2005



13

HOMEWORK
LESssonN I3

\

Now Pu&* \youy violin aw oy
in 1ts case’and get o pencil.

H What is the name given 4o the litile 5"
lines bevieath Hae =tave ?

Answev . .. .

What is Hie name of +he lowest
nete you can plauj onn the vielin ?

Anewer .. ..

v = o ——
——— et cppet———— e R

/ﬂ Whotr note did youvr second ~Fihge,v
Pic\cd on tHhe G Si'viﬂa?

Angweyr .

© W. F. Davie 2005



14

HOMEWORK.
LESSON I3

putting it on the Copy Hne poemwr

re-Frigeroc\'or {'\'\ onteo o piece o4
'l leavh aper.
75 = é' A % pap
"‘-—~J

+Hais we,e,k) Put the copy o the
refrigerator or Your
& bedvoormn wall or

mivrrov.

Read the poem cuver and
ovev every day .

Tvy to leavn it before
Your next violin lesson.

28088

The G Yo D poew

@ .
£ —=
&

On +wo lines above G ¥

Live the wnotes A and C

So Hhe note 1 between

&3

€ep must be B you see —
'y

&

@ s




THEORY 15

LESSON |4

Go back +o lesson twelve ancl reod
that againn before starting this lesson.

E .
‘How clevey; said the Queen

[ 4 .
layivng two notes to ever
‘:he. b:je Hhe dvummmer’ 3

¢ Yes, saic the King .

“Pevhaps you could pla
+uwo notes or evewn four
notes Yo a veat.?

The vecorder players nedded
‘Yes, we could.”

So when e next dance
stavied , the dvuvwmer heat
his dvuwn counting 1,2, 3,4,
(four quarter noles’ in

each measure).

The apple pickers danced,
puﬂihg +Hhelr feet down
1,2,%3,4 'n time with
the beots of the Becgt
DPruvimer.

© W. F. Davie 2005



16 THEORY

LESSON |4

sometrimeg

4 notes to
C_ c beat.

But the recorder
playevs played fouv noteg
ancl Sometimes two
notes Yo every beax

on the dvum.

We can show whet euewjboclg
was deing, like thig~_

% : e e

Recovelers 4—%——— ¢ % _*¢
Ohne. hwo Hrree Fouv-ov
P

o il \ls Wy
Druwmmev -8 y - —o— ——
V. Y
= \
i s

Apple picke.r

\:
F
<
£

Or in the second dance which went like thig~

&
Recovders 4—* 2> ' i

y one two -o00 owne, tTwoe- ao
\.l /, \( vie ”'/
Drummev —&

’ ,\.\ 4N f\‘

Apple picker ) &__ 9 (

g
. I —
% 2 ? o o <

© W. F. Davie 2005




THEORY Y

LESSON 4

The recorder plavyevs
weve playing wmost of
the notes' so “fost that
they could only count
1,2, 3,4, like Hhe dancers
and the drumwev.

So the recorder players
made sure they played
the four notes before. the
Arummeyr hit he next beat.

o in the
time of a quavter .l note, Hae

When we play four notes ¢ ¢

four o e | notes arve called sixteewnth
L

notes. That's because there ore sixteen

v 4. i -
of thewa in a4mea5ur‘e.,( Cy- X 4 -"("j

£

SixYeen sixteevitin
notes in &
‘ji bar —&

Tt

—

There ave fouv CJ@Q G
sivteenth notes in
0 quour-\'e,r note r:: JJJJ

the dewnce will covttinue,

© W. F. Davie 2005



' THEORY

LESsonN 4

% Go back and reac lesson
twelve Qg&i\n.

Read the page a&bout
beaming.

Read it severa\ Himeg.
wu-un two-oo
wu-un two-eo0

’% NOLLJ geﬁ- Uouv v;onh Wwu-un two-oo
and play this music
while you count, just
the way the recorder
playevs ™ did in
lesSon elevewn.

T >
i
NV — .
e —
Wu-Un $uwo-00 wwu-un +u50
0 ?) 1 3 1 2 3 0 4 3 1
A » p—— [— p—
ll ' o
[ o .
o o — o
e —
W= U T - oo wu=-un  +wo wiis WA Poes- oo
3 2 1 3 1 2 3 0 1 0 3
'\ - #
& [
e — —

wu=-un  twe -o0 wh- W Ywo- 00 Wu- un Ywo

(€ W.F. Davie 2005



THEORY 19

LESsON 4

G,
the be am

Shows
e which
eiqhth ov
Sixteenth netes
tie together
T make

How did you get on

Was it clear o you?
Did the beaw show you
which fweo notes qo
togetner o form o beat!

Play the music again
Saying wu-un two -o0
to help you get the
eighth notes I +ime .

Practice cloing that
Cvevy dost.j until your
next lesson.

Now we are going +o play sowne

music which has four sixteenth neteg
to each beat. The sixteenth notes ove
too fast to count. Just fit Hhewn into

the beat.
© 1 o 3
h I =] i 2 1 =] 1 2 1 o 3 - e ——
" e — —— B s T
B4 i sr e ST Lad.
A3V, 5 ~ -
e
ohe +w o three four
2 3 © ; 2 (o] 1 - [#]
B e 3 7N
2‘- o o ® e \o I
o * @
NSV, o ¢ |
Q) --...___--"

one two Hive e four

© W.F. Davie 2005



HOMEWORK
LESSON i4

Doesn't the beaming help
ws to it the notes to the
beats (counting) ?

Practice that piece with the
| J sixteentih notes . Practice
counting it ever dal.d unti |
You find Wt easy to fit the
sixteenth notee with yow
C.ou.wiing-

~

-

Now put your violin awoy .
Let's do some drowing.

% Draw some beamecd eighth J/Jno‘tefs

n the spaces to make fouv
counts inN eackhh Mmeasure.

I K

one hos-ov three four-or One *Two three-ee fow.or

Wi And cdraw some beamed sixteenth notes
whevre needeel in these measures.

A
®)
#/ o o
\:\_L}l—-
e

one two one fwo eone fwo

(€ W. F. Davie 2005



HOMEWORK,
LESSON 14 21

Lian playing Now you know about
the piece

| wrote half notes [:3 R

mysel€
\w qu orter notes r,

1T © beamed eighth notes J—:l °
and beamed ‘d“js'lx‘reen'l'h

Nnotee and how Yo count

Them.

] "So, what about writing
some music of Your very own?

I have written the first line so You can See

how easy it 1s. Just play alon my line .

Then play One, two, or fhree notes on your violin.
Then vt - >N

Make sure youvr notes add up to Hiree beats
N a measure.

Put in the bar lines.

h - 3
- o &
e ‘ F S——
&
/ o [ N
DR e

ohe twe-ov three wu-un two three one twe three

Q@;*)

© W. F. Davie 2005



2 HOMEWORIK
LESSON i4

% Droaw quarter notes in

Hhece mMmeosures-
A

’m
ev\joging

plagi ng

music I

. |

/!
NSV ;

'y

% Draw four guarter notes
tin this measure ~

have

fgﬁ{é Dvaw the right number
7 of quartevr notes v these
Measures ~,

A
77
) ]

VY

e

A

NSV,
)
w

% Dra

A

half notes in this measure.

l{-
it

| A3V,

)

Draw the vight number of
half notes 1o complete this
measure ~

A
-
y, U .
W4
e

© W. F. Davie 2005



HOMEWORK. ”
LESSON 14

Put beamed eighth nwotes
two wnotes ‘ in the<e measures wheve,

_ Draw the ri 3#\1 number of
Foar nohes sixteenth notes to complete

G o thege measures. Beam thewm
beoat @ ito groups of four. ( ‘Fﬁ:j )
O - @

A
ﬁ
1-

té

0 .
42 A1

Y
)

© W.F Davie 2005



24

THEORY

LESSONIS

v
vea.dihg
lessonrn Hiirteen

L P OCODP DO B

:Go back To leesson thirteen. @

® Play and read through it ®
@ To refresh your wemory )

Q 02 B O ®

Now you have done that
you will remembeyr that
we moved the sharp
(F sharp) to the be

thhin
of the stave 3 3
Beginning of clave
A(?V 3 av
#‘K’J =
NV
Jogdee 77 IR 3=
(= Asharp ar group of sharps

at the begin nin? of the shave

{ the T i called a key signature .

1s the
key signature

© W. F. Davie 2005



THEORY 2

LESSONIS

Howeveyv, there's G.ome:&-’ning
else thot some of us have
been wonclering about.

Itg this,

When we say Fsharp we

ave giving that note its

full nawe , like saying
Bello, Jones or Jack Jovnes.

Do you kvow the £
O‘F’?!m. other noteg i: | nawmes
This scale ?

Are they called 6 hedge hog ,
A vhinocevos , B cat?

No they are rot celled
oy of these..

T'heuj avre called naturals.

& vat uval , A natuvel, B natuval
anad so on.

© W.F. Davie 2005



26 @ THEORY
LESSONIS

%
what
18 be a
tHhat ? natuval

All the vnoteg in the
G major scale are
Nnatuvrals except
for F shavp.

We, have a natural
%{can. I+ looks like
'H'\.ls._\b

But i+ we used the wnatural et on every
natuval note our music would ?:ok ke thig-

Oz

PRt T e
[+ really hard to vead isn't it ?

So we usualltj leave the natural
signs out anecl the music looks
ke, 'HnIS'\_,

N b

s’ 1T

o«
'y

Whew , that’s better ¢



e
o

HOMEWORK
LESSON I§

+hic week . Make Suve You wn

Here owe. some natuvel signs
dvawn a\ong a line.

R

You draw them by first drawmng
Twoe up and down lines,

A
And then joining them with
angled lines. q q ]:l

T'né drauging..Some natur al Gl'gn's
along this line

27

Play the Firgt Game five times @t least)

Sharps are dvawn a Similayv way.
First' draw +wo up ond
downr lies —~— H ” ”

Then odd 4wo Qﬂgbd lines.

4

Try dvawing shoyps along this line.,

q—"H’IiS
What do we call this ? é : ﬂ

BRCEIBY & 2 w w v = Buw » o

Davie 2005



= s THEORY

9 Me anwhile bock at the
& & castle , the Best Druwmer
i s beoting his drum
t, 2, 3,4 and the recorder
players ave playing o
\{e,rp ue,;c.rh_vl +urhe, which
i € sivtéen £ ¢

Nnotes .

Avic -Hne,(j ove. c,oun-}'mq
lg 2, 3,74 . They
can’t count anything elge

because the sixteew
notes ave Yoo fast. &r

And the apple pickers ave
counting 1, 2, 3, 4 ownd
bringing their feerclown
Oon each count

Gradually the. drummer
beafs |his drum quicker and
quicker (acceleranclo). The
doncers’ feet go faster
ond faster.

I Hhink
£

Accelerando

And the recordev players
make thely gsixteentlnh notes
vevy fogt indeed 4o keep up
with the quicker dvum beats .

Suddenly, the wusic steps.

© W. F. Davie 2005



THEORY 29

LESSON |6
m
the little !)
Nnotes weve so ¢ That was so exci{-fng"scxid
pregte (fast) the Queen,
A A A CThe little notes weve so
o e presto’ (prests means fast).

= e
fortigsimo “l’es’ s ativall e ng ,
%}? *Presto s Presto .

‘And 30 forte’ (loud)
Said the King .

(4
Even fovtissime’ (vevg louel) ,
sad the Queen.

¢ Yes, said the King
“ ™My head's aching o litlle .
| wenderv if ‘Hnetj Could

Play the next piece
,Cq“i e-l-).P

Xes, wmy
head's qc.hina

é - ;
Ov: p:'n.msgtmo’(ve.qj quiet )
Sawd the Queewn.

- Or even mezzo (hal$) forte (loud)
wouldn't be qui"re se bad ’
said the Ki’ha-

 Megzo (half) piano (quiet)d

would be evenn betey.?

saic\ the Queen .

T’I’L G{a’tct wl-ll bﬁ_ coh"‘;ﬂue,d. © W.F. Davie 2005



30 HOMEWORK,
LESSON l6

/ﬂ Reaod ‘l'h@ugh lesson \&

several THimes each
nighht Hhis week.

% COPLj the wovds in
Hhe pave) below, onto
O piece of papev-
Put e copy on e

U'nwAa

learni
the meaning refrigerator and Say +Hhe
of Hhese wovds and theiv meawning
ILtalian every Hwne you go hear
wovds.

the refrigevatov.
G2 @ W H&e @

\+'e

These arve ltalian wovds

Pat mean fust or slow,
loud ov goft ~

Presto means fost.

Lento weansg

hdagio meoawng :
Rallentewnde means geitting slower.
Forte means loud.
Fovtissimo means very loud.
Pravne means

Pianisgsimo means

Mez2ze meang half.

Mezzo forte means half loud
Or modevately loud.

Mezzo piane meansg
ov

®* & & ® 9 HLH I

© W. F. Davie 2005
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THEORY

LESSON {7 31

C:B lim PLQW
- =3 on Vij;f)

Strivna

Ger out your violn

’_\51__03 oV _your = S-‘Yihg_‘.:

* First withoul any \"inge;rs.

@S Next play using one finger.

#3 Now play using two fingers.
. Now plmj usinrj three —Finge\rs.

MFW
C(I\_A\c:;e, s ure YOowuy second Fingev

ig cloese to Yyour Hhiva

GREAT ! 0 You have Just
playedn

® (E sharp) (G sharp) (B




95 THEORY

LESSON |7

De. can wyite the nates

you have just played,

on the stave to look

like this.

o | o 2
* o -

Y e F¥ G¥ A

Plag Hiese nrnotes over
ong ovexr watchin
wheve FH#, G¥ and A
live. ovn or above.

the stave.

I T —
) 8
T 2
e,trf. :' anoctiney Fﬁ' A
on the ledger Now bl

that live on lineg .

Notice that A is ovva
iedge,v line.

Plawy them over and
over while you watdn
them on thew lines.

© W. F. Davie 2005



THEORY 33

LESSON {7

I’m

reading Now go bacl to !o.ssm\;4-
layi (book one). Read awnd p
uv-.;-a,f%?: W:j\j tHhrough it aga&n . J
QW_\_A:_:“}/ Play the viotes you
learned there.
7% .
| %—i =
[y

Join them yp to the
e si'ring notes,

._#_' . i |¢

]

i S—

Mou hove just played +he scale of A major.

Did you make sure
I'm waking the second Finger woas
Suvre my second close o the third

ancl Hatel fingev on both strings?
-Fincaers )
ove close, That’s Im portant becanse

Hroze close -Finge,rs
make a semitone
Sound.

And semitones ore
needed at Hicse
places in a majok
SCale .

© W. F. Davie 2005



34 THEORY

LESSON {7

Ty to vemember this.

°m hauiwg,
€uvn
plcadilng

semitones

Tne sound of a semitone

1S wade by plagying one
finger close to ancther.
Such asg -\

Sewmitone Semitone.
'L ul!+ ;-
% or
¢4 D GE A

Play these examples
over ond over So you

can learn the sound of
o Ssemrtone,.

Now there’s still one
thing we need to do 1o
our A major ScCale.

e need —-ll-f\ mkc:ve. the
shovps 1o the ni
o{l?\rhpe, stave to c:nrwv'ung
o Key Sisnad'we..

o T T o,

‘1,77

Pla(j i+ viow and ligten for the semitones

© W. F. Davie 2005



THEORY %

LESSON {7

Play the A wajov scale agpin.

This fime . notice. where
youv first and secovd fingem
come down on the 'Fl-hﬂe,leya,m\.

‘Fihger Space -r-ihge.? Space
_ﬁ# _. J’ ._._.J_'p T *
T4 - f

»

[ J

Own both B‘hr'ins's theve 1S
o opace betweéen the
fivet and second ffnge,v-%-

The difference In 5c>udnd
when He ﬁnge,v-s are apavt
15 called a Yone.

Play Hhe first measure of the
A major scale . Betweenthe
fivret and geconnd notes

lauing th v
P:zj‘_ Ear :F ond Second ancl 'Hn_lrd V\O*QS

A major are Tones (spaces onthe
scale -Finse.v beavd).

ls that cleov ?

When ‘angexs ave close.
+2 o sevitone .

When 'ﬂ'hgers ave a*par-\-
e a tove..

© W. F Davie 2005
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HOMEWORK,
LESSON!I7

Put tn bavr lines and write
y nO‘l’e. nomes undev these noteg.

“Make sure you use 4f signs wheve necessavy.

- 2

LI e !-’
— =
oV —
3|

L £ > - o £ £ o
2\:... = o p Pl r
Y, —
)

% How many sharps in the key of A major ?

Answev . . .
% Fill in the misqing Loordﬁ.-\

When fingers are cloze the space
between The notes is a

Whewn -Fihgev-s are apavt the gpace
between the netes is a o

. * a . =
© W. F. Davie 2005



HOMEWORK, 37
LESSONI7

puﬂius it on the

Co ocew)
refrigerator R fne P

onteo o piece of
paper.

Put the copy on the
re-f-'rigeroc\'or or your
bedvoormn wall or
mirrov,

Reod the poeewr cver and
ovev every dca.td :

Tvy to leavn i+ befove
Your next violin lessown.

&p

The E to B poem

23id n @

E‘B F and A ave the lines adbove E T

(33 So the note between must be G
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THEORY

LESSON |8

T’m 'l‘lred; said Yhe Queen.

T
(4 2
o Yes , said the King
‘f{f_( ,.:}o ¢S am 1°? ’
o ‘Let® have one more dance with

long Nndres whidh wont make
ue so excited.’

And So the Queen said +0 Hae

Lente recorder players,

tempo ‘Pleose play a tune we
can dance to, that hog

G lo ng Nnotes kL

o
‘Y%,, said the King, 5
;i “long notes and lenfo tempo.
\ (slow speed)

So the Best

Drummer and the
recordey piauje.\’s
plagyed a lento piece,

B - T

b

P~
Vo

1,2,3,4. 1,234 4,2,3 4.

withh lona hotee for
the recovder players.

And because the
King still hod a
s\ gint headoche,
they played
quie:l-ltd piQh@).

© W. F. Davie 2005



THEORY 39

LESSON |8

Even the Best Drummer
layec piano. But he
hit his druwm cvenly o
Convx'hfng l, .)-, 3, 4-_, o .
himselfs making souve
te recovrder playevs and
the dancevs weve keeping
in +ime cluving the long
nhotes .

=T

I 2a

We can write the music
they played like thig~

. Lewto
- Z- G G aH
A | O b i
1 234 |1 2 3 & |1 234 i 23 4 P 234,
—_— -

)

And of courge the danceys
b pu.{' & ‘Ew'l' dﬁwﬂ on ead"\ drum bﬁ\'.

You have met a half note befovre~ r J

But not the note without o
stevn that looks like on egg. -

It is calld o whole note. whole
note

-

©€) W.F. Davie 2005



THEORY

LESSON |8

The whele netes
+ake four Couvtts and
£ill a whole 4, measure.

So when they ployed
whele rotes, 'i’n: recovdev

players hod to couvtt four
drum bedls before they
woved to the neytr nolte.

You know hew maowny
beats thevre ave in o
ha ¥ note.

Thats rigH‘. There ave two
beats. 5S¢ there are two
half notes in a whole

hote. You can gee thnat
easily in the music on
e previous page..

Did you natice the
repeed sign ot the
end of the stove’

Thet sign means play
it again.

They played the donce
mwusic seveval +Himeg until
the Kilng said,

‘Time for bed-

©) W. F. Davie 2005



HOMEWORK, 41
LESSONI8

% How wmany beats (n this whole nete 2 O
Answev . ... . .. ....
M, How wiany beats in this halt nete, ? J
Answev. _ .. . . . .. ..
How wiany beals in this qm{-er note ? J
Angwey.
% This Q 1S an eighth note.
How wmany eighth notes n o quarter note”’
Answey .. .
, This @ iIs a sixteenth nete.

How wany aixteenth notes (n o qcnv‘iev rhoﬁe.?

DAnswev. _ . .. .. ...

’,, What does accelevendo wmean ?

Answer. . | .

Whaot dees yvallewtando meawn L/

Angwey. . . . . .-



42 HOMEWORK,

LESSON (8

{% What does lento mean ?
Answer .. .

What does pianc mean?

------

What does pianissimo mean ?

Anawev . _ .
% What does mezzo piance mean?
Answer .. .

What dees forte wmean?
Ancwe v
% W hat does fovtissimo mean ?
Ahgwe.r..... ¥ 8 . Sk

% Wheat does pve,g\-c me,o.n?

Answer. . . ..

% Is Cf+o D ﬁ;r r a tone or a semitone 7

Answev . . . .. ..

% Is R+ C¥ r#r a tone or a semitone ?
Answev . .

% Hows many beats in this o note?

Angwer . .. o oot e

© W. F. Davie 2005



HOMEWORK,
LESSON I8

% Write, the counting uncev the notes
in this music . Do ‘ov e,\- to write
wu-un, two - -oo, three - -ee, —?ouv-ar undev

bdamtd et %\I\'“ﬂ notes .

A 4 @
®
#. % - d o
A3, r
Q) .'-'-l—.
f'l U —
%\.‘J [, i e ) o
Y]

e

t@i’k)

o

s = =

t@;bk:s
¢
8
Q)

© W. F. Davie 2005
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can

=

Now T
wiﬂ
every 3a.me,
Ve leavined oll

THEORY

LESSON (9

'Pne Note Grame

Try Yo ploy the game ot least twice
ceach do.y until your next legson.

Play the game with your Mother or
some other member of your family .

All the. answers are on page 46.
So if you want o win, learn the
nete names before you play.

lbe quicker

€ W.F. Davie 2005



THEORY 45

LESSON |9

—
'ﬂ The Note, Game - the rules.

% The rules of the Note Game ave Hhe
same ag those for the Firet Gawe
which you pPlayed in Book One .

The Note Gawme 'S playec:l by ‘twoe or Mmore

people using dice and counters.

You _+ake. +urns ot 'anowing +he.

R d;pe 40 see which square your countey
@ willge to

% (£ a player lands on a ndte  squave , they must
say the name of the note correctly. If Yhe
do, they 9of'omard one squave . I ey don't,
they go back fwo squares -

% f a playev lands on the happy King % or the
Best Drummer_ § they get a free throw. If o player
throws a 6, they get a fvee throw.

% If you are playing with Mom or somone whoe doesn't
know the names of the votes, they can loek at the
answers. When you land on @ note squave they can
check youy answev. When they land on a noie squave
they con look fov the answer and meve fowavd
one squave. If however, you can say the note name
before. Mowm or the other person '!'he,\.) go \oac,k
one squave.

©) W. F. Davie 2005



THEORY

LESSON (9

The Note Grame and the answers

The Ndte Game

% You will find the game boord inthe
appendix. Cut it out; so you can
uwse it for playing.

%Answers,
?i
SV o ¢
B I 7 o °
Q)T_._?-f
G A R C E F G
o O

bkt

QJ G B & L2 = E G A 5 © W.F Davic 2005




THEORY e

LESSON 20
(REVIEW LEsSoNs | Yo (g)

Tr% o answer all the questions
without geing baock 1o find +he
oNgw evs.

Write down the answers that you

know. For thege answers put o §
in the first box.

Ex a.mple

Whot is the name of
tHhegse 5 lineg?

Ansgwer f‘neshﬁve. 5

When you don’t khow the answer,
go back through beok | and book 2
until you find the answev.

Then write down the cunswer and
gfve (dou\('%e,l'F Cne be\f’\" ivi the
second box.

Exam p\e

Answer e stave |

W en you have finished odd Yoy
Qcoves |

© W. E Davie 2008



* THEORY

Rew embey AcIESE T ELLD
me ? (REVIEW LEssoNs | to ()

o
Lo % what 15 the name of ﬂi:&
sign?
Answer . .

O
. % Lhat do we call these lines 7
g -

7 4
this awd this

Rnswevr .

- - - - £ 4 - -— .-

What is the name of this ¥
gn ?

BRVISIOEY . - » = = 5 w = » &

What is the meaning of
lenio ?

Avnswev , . | 2 =

€ W.F. Davie 2005




THEORY

LESSON20
(REVIEW LEssonNs | to (g)

h

Numbers al the beginning of
the stave ave called a time

signatuve.
what dees thiz +ime sfsna.‘l'uv-e,

me,om? g 2
'y,
A-nswev |

49

Ave these notes
half netes , eighth notes, or
quarter notes ?

Answevr

* s e .

% Wrnite the name of this

+3Pe of note rD

Answer. ., . . . .

How many beats on this
type of “rnote r ?

Avngwer . . . .

€ W. F. Davie 2005



=+ THEORY

LESSON20
(REVIEW LEssoNs | 1o ()

[ —

% A group of four notes @ J J
with Two beams 1g ¢
colled a group of cixteenth notes.

w\‘\d".i% e name of the netes
in This group? D

Answevr .

'''''

% —o— What is the name of
—— this type of note ?

Answev, | .. ... ...

What are the liftle lines
called, which ave added for
rnotes above or below e
stave?
Example.

s &
Answey .

Whaetr does Acceleyandes
mean
Avngwev . . . .. . . ...

© W.F. Davie 2005
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THEORY
LESSON 20

(REVIEW LEssoNs | 1o ()

% How Mamj c.ouvﬁs on this
group noteg 7

Answev ., . . . . .

v Cf) Write ‘Hne. count undeyr
" % these notes. "3

HNHS
L
Y

.....

Put in the bavr \iwnes.

pm—

] = !_4,_?__;__

% What (s the name of
Hhis h sign ?

Avigwer .

......

© W. F. Davie 2005



THEORY

LESSON 20
(REVIEW LEssoNs | Yo (g)

is close o +he

fourHn degree Wwhich de,sree. of the scale
S the Hiird note ?
Answer .

ln a major scale the thivd
degree 1S close to the fourth.

What 18 the seventh degree
close to ?
Answev . . . .

% Ho w many sharps are +therve
in the key of D majov 7

Answer |

How wany shavps ave theve
in the ke% of GTPMaSar 4

LWow ¢
T've just
\aued Hhe
Psfm Answev .

% How wany notes in anoctave?
Angwer .

-
A = o = = - &

©) W. F. Davie 2005



THEORY >3

LESSON20
(REVIEW LEssonNs | to [g)

%. What is Hhe me:xninca ot
mezzo pianc ?

Angwer _ .

- e e = =

%’ ruuihs.&*l l‘if’gt‘% ——

Answer . .

% What do we call a group of

i shorps ot the beainning of
_é:" F- the stave? 3 3
= Angwev . . .

Add up the points you have scored.

If you scoved over GO you did well.

Jusl check over the questions which
were problewy ones.

% 1€ you scored under 90 You should make o
ligt of que.s'ﬁons whidh gcored ohlc.j one Poi.n'l',
Then hunt out the lessons wheve the

:.ow:-e,c\' answers live. Read -these legsong
until You understand omd remember Hhem .

© W. F. Davie 2005
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The Note Game

APPENDIX 1

1 2
stovrt :
heve
-
5 6 o
11
)
16
=
20 21
—_—
25 26 ,
&
30 31 34
o =
=
35 36 37 38
o
m

Cut this out. Keep in a folder for future use.
Instructions for playing this game are on page 45.

() W_F. Davie 2005
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