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Easy for children

Time saving for the teacher

Fun for the parent

Time saving for the teacher

The lessons are presented in student, rather
than teacher language, so you need only
spend three to five minutes on theory during
a practical lesson.

Only one concept is presented in each theory
lesson so the books can be used for reference.
Say you find, during a practical lesson, that a
student has forgotten a note name that has
previously been covered in a theory lesson,
you can refer the student back to that lesson
for further study during the week. This is
made easy through the reference index on the
last page of each book.

The system is based on child learning rather
than teacher training so you need to remind
the student, weekly, that the specified lesson
should be read and understood each night.

Easy for children
Because the lessons are single concept,
entertaining and easy to understand, children

can teach themselves the theory. But to do

this successfully they must read the lessons

several times. Preferably nightly.

The theory is enjoyed by children aged eight
(sometimes younger) to eighteen. Amaz-
ingly, my adolescent students tell me they
think the stories ‘cool’ and the books far
easier to learn from than other theory books I
have inflicted on them.

Fun for the parent

Parents love reading the lessons. Encourage
them to read through the lessons with their
young violinists. Endorse their help in
ensuring nightly study of the theory.

Important aspects of the system

® The system is designed specifically
for young violinists.

® The system reduces theory teaching to
three to five minutes per practical
lesson.

® Because of this, students should read
and/or play through the prescribed
lesson every night.

® Parents should be encouraged to
become involved with the student in
theory learning if their violinist is
young.

® The volumes can be used as reference
books. Students can be referred back
to forgotten concepts.

® The back page of each volume
contains an indexed reference list.

® All volumes should therefore be
retained. There is no doubt they will
be used for reference in the future.

® Back pages of each volume contain
manuscript for corrections or for addi-
tional homework.

About the author

Bill Davie lives in Auckland, New Zealand. He is a violin teacher and maker. He is a graduate of Dunedin
Teachers College and spent thirty years of his life as a professional violinist. The drawings are his.
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1 HEORY

LESsSON 2]

¥ wag a veny special evenin
at the c:czu'.?,-h-h!WE..L‘s : T'ﬁ\e, Kitng"s 3
bir*l*hdatj , ho less.

The apple pickers hod been
da.hcing for two hours and ten
minutes. The vrecorder players
plo.q_jeA differewt tunes . Sometimeg
allec‘}ro (fast) , sometimes andante
(wo kivvg pace) and somelimes
presto (faster than allegro).

1’!\
play too.
)
hod a new idea.

0 But now the Kin
A He <gaid Yo the Queen,
f - ‘whg don’t we gex them to play
5 . \ £
Y ‘T)U\:\stfa\ s‘l‘oj"sci ! said 4he O
ST at a qoocd ldea, saie e Wueen.
W T’ play too .’
So the apple pickers put all the stools
they could €ind in the wmiddle of the

The Queenn and the apple. pickers play vmasical steols .

© W. F. Davie 2005



THEORY ’

LESsSonN 2|

great hall and then walked avound
Fhewm, with the Queen, ot an
andavte tempo (walking spe.e,d).

When the music stopped, 3V3"'8’°°d‘ﬂ
had to sit quickly on a steol

before the music storted again.
(£ you didn't st down quickly (presto)
You weve out of the goame .

a5
can't git

Aow
quickly in suddenly the music stopped
this new for fwo 4 bars.

4
clress

= The music loocked like this

2

Whele resis

Jugt as you can couvit four
bects own this whole note ~

O

Beats —» 1 2L D4

So you can count four bedts
on o whole rest.

1 2 34

©) W. F. Davie 2005



THEORY

LESsSOoN 2]

13 34

Notice how the four beat ret

hangs from the D line as
though it is heavy.

The musicians had +o slop
p\a.tﬂ‘mg for two bars of
whele vests becauge
the Queen couldn’t find a
steol Yo st on . Her new
gold@n drest made steol
Siting vevy difficult.

Bt the King sald the rests
hod 4o be shov-l-e,v ov the
gome would go on all hi%h'f.

So the wmusicicavng mode the
rests oly +wo beatg long
(half vests) ancd the music
looked like Hhis o

o_P =

f
half rest

© W.F. Davie 2005



THEORY

LESSON 2|

Thies throne
IS move

comfortoble

Did you notice that the
half™ rest sits on top

of the B line . You could
say Htot o haolf rest

15 Smalley ond lighter so
i¥s able 4o sit own +op.

> = = - =
T T
Half vest Whele rest
Sits on top hmgs from
of B line. the D line

More, and more steols weve
put away as the numbev of

players 30-’( less.

The vegt wos too shert for
the Queen in hev bicj dvess
and the crown kept slipping
offt as she ran foy the

neavest stool . so little Ahs'te
beat her easil
used +o mcuiha Clu.ickl(j (preg'to)
when she was loick'nncs QPPIQ.-S.

The Queen laughez& . She had
nevevy had so madh fun. She
wewnt and sat on hev tHhvrone
which was much move
cowm fortoble.

s 0S8 she was

Playing o half
resgt.

© W.F. Davie 2005



THEORY

LESsSonN 2|

E-ve,m*ual'lﬁ on|5 Amaie. ond Josh
weve left. The King goid,

* Make the rests shorter. 2

So the mugiciang decided to
make the vest o quavter rest
which leoks like g,

A~

i They played fov o while
\/J then s‘\-ctjpped fov ovne b’e,ocl',

Angie and Jodh \eapt
towards the gtool. for the quarter
Josh\ didn’t see the 3 vest
castle cat which gt

hetweewn hig Ie%g,g He © ?
fell over GS Angie, ,_

all smiles, sat on
the wiviners stool .

I'm 'ifé.hhing

Bverybody cheeved
oand clapped. Pngie. was
given an apple picker %
crown which looked
very much like o whole
ov half rest.

t:?i e prouo\l\‘i Wwears

Cveouan.

© W. F. Davie 2005



HOMEWORK,
LESSON 21

/% Whot type of rests did
the mulicians play at
the beginning of the
6a.lme?

Answev . . .

Dvaws +his type of vest
a.lovua His ¢ . Bt v
the bav (ines.

¢

~

What sovt of rests weve
oo quick Hhe musiclang Pln_ W
for the Queen whewn the Quee_:l\ ot
put out of the ﬂame?

Answeyr | | .

Draws thisg '('gpe, of vest,
a.\ovv.g) withh half notes
anel quartev notes, dleng
this gtave .

Each +ime your notes
amnd rests agol 4p to fouv
bewts , draw a bav line.

© W. F. Davie 2005



= HOMEWORK.
LESSON2!

Wwhat type of rest did

e Mmusicians Plafﬁ a.t
the end of the gawe?

Answer .

The quavier rest is
hardey to dvaw it we
dow’t Krnow a few tvicks.

Firest tyick

Dvow o Won its side= &
Practice dvawing 'l"hcx{' fov
a while on o pnece. of paper.

Stavt the 2
in the E space,
tinish in the

A gpace,
L
(
add the C.

Second drickk

Draw the W without
the Hrer lLine = 2
Practice dvawing +that.

Tyvird #rick
Add & C = &
Practice that.

Fouvth tvick

Practice dOing 4he second
and third trick on the stave
below. Start the * inthe E space.
Finish 1h the A spoce.

Add the C

A
A\ 5
<
2~ r
QY€€
e

€ W. F. Davie 2005



THEORY ’
LESSON22

¢ Shavps
vaigse the
natural noteg
b:\.j A

Today we ave %oih% to talk
about shqrps(#). The little
things +hat raise o natwal note
by a semitone .

Play this —» |F0e 7@ O I8 -
°on your violhiin!

EE——

n books one and fwe, you
leavned the noteg fov three
gcales . The <cales weve~

- ® 5

'—-
&G wmayovr

H hos one shavp

&
_.. — —
L S

Al 4
gl -
L i_._‘ i L'
QJ 14 ‘J L‘l‘

& O
1) mab@j
It has 4wo shavps
e
zﬁﬁi ) o o e —
17 o
D]
A _wmajor

H has Yhavee shavps

.Noﬁce. that the collection of sharps
ot the beainning of the stave i
called a key signature.

©) W. F. Davie 2005



THEORY
LESSON22

One sharp is always F;# -~ é#
Twoe sharps ave FH and c¥ @##
Three charps are F‘ﬁ,Cﬂ’,Gﬁ éi

Se we S +Hhe ovder of

F, C, G
1 2 9

Or we can say a

poewm ,
C wmajov
scale. It F, Cy @,
has no Ohe) fwo, three

shavps

Theve ave more shavps than
thig. Theve ave seven,

FCGDAEDB

But one scale has no sharps
(or flats). It 1s called C wmapr.

5 C wmajer scole
#‘ B : ’ [ ——
o | R

_6_

© W. F. Davie 2005



HOMEWORK. "
LESSON22

/ﬂ Plawy Hhe scale of G major

Notice wheve the FF fH
1S wrilen on the stave. -
Write G major keg 5tghq'l'uves on
Hhese staves ~

[a) ) A
6 6 &6
) [Y) )

Play the scale of D major

Notice wheve Fif and C# O3

are wyvitten on the stave. g

Write some D ymaior keu sianatuves
ow these staves -x') 9

A A A
e e e

led the scale of A wmaioy

Notice where Fif,CHand G* 4 931

ore wrtlenn ow the stave. —

Write some A majov key Signatures
on 'H'leSe staves

A A A
5 o o

© W. F. Davie 2005
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HOMEWORK,
LESSON22

Write the €ivst Harvee sharps
tn these squaves |

| 2 3

Draw guartev rests along this
stave , but firgt ﬁc.a back *to

page eig’h"‘". Read it c:weﬂ.a.uc.j“fo
remind you how to draw thewm.

Draw whole resgts along thig
stove . If you can’t remembhevr
what a whole rest lecoks like
go kza.ck and read lesson 2
aqain.

Nuwmbers al the beginhina ot
the stave ave called a dime

signatuve .

whot does Hf:\is time signature

me an ? %
o)

A nswev | .

IN\E

-

© W. F. Davie 2005



HOMEWORK
LESSON22

% How many Qhavps ave in
C wajov ¢

Angwey .

Mow many hbeats on thig

ype of note r 2

Answey . .

* o~ - - - -

‘m Ave these notesq

half netes , eighth notes, or
quarteyr wnotes 7

Answeér

What does acceleyando
MQ,an?

Answer .

Copy and put this on the refrigerator
Leavn before youv next lessown.

The Sharps F, C and G
are, in ovder, 14 2, 3.

meno = less

mosso = movement
meno mosso = less movement

S O & De & @& o

O 8 O @O0 O 8 8D &

RY K MY NeX X

&

© W. F. Davie 2005
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14 THEORY

LESson 23

The,
whole. notes

are shaped
like awn

ey O

Now #*% +ime for seawe
dming

Are yow, 30001 at dra.wims

€gqs ? Thats all you dvaw
for a whol note .

¥ its v a space , make
save it says 1w thet space.

O

O

(o]

O

O

Dvauws sSowe |n Spoces on this ¢fave.

If the whole nete. is evn o line |
S poog@ ™Moke sure the line goes through
2 0° o0
)

the wmiddle of the eqq shape.

e
-

i
-
4%
-

-
R

% ) ‘- :
(g T /AR [

= guis
W __

Y
-

&
-r

Dvraw some whole notes on lineg

‘ in this stave . Draws atveble clef
\- at the beginning . Put ina Hme.
il'gnq‘\‘ure, . Putin bay lineg . Look
ot book one if you need help.

pup

/

© W.F. Davie 2005



THEORY 15

LESsonNn 23

Half wnates
are easy. Just
draw om egqg

with o stem.
& stem

It's easy fo draw half
Notes.

Just dvaw an eqg andl add
& stem . Make sure the,
stem is an the correct side

Fov the neoteg on the middle line

(the. B line ) and below, the. stems
go up like this~

“J

7 >

P

= e & o
@
The ctems go up 3  Spaces.
Dveow some half notes with up stems
on this stave .

Fvom

A
+he B line #
up. the stems D4
qo éowﬂ Y

Foe lhalf v}a‘*e'-:-. cbove 6v on
< the B e, just tuvn the neles
% around (15 fo look like this P

Draw half noles
with down stems

7

!'\ !"\.

A
&
)

own this ctave . Put in bay lines |

© W. F. Davie 2005



THEORY

LESson 23
Yow draw quavter notes o
ook like black half notes.
A the rules about stiem
lengths aviel up stems awvd
dewn gtems ave the sSawe.

Heve aqre Some +v use
as o guwde.
A

# : LD—'L R

NSV e
[y

16

Dvouwws
quavier notes

the same way
‘H"la"r (dou. dvews
hal@- ho{-&g

1 2 3 I 2 3 P 2 2

Now you draw some on this stave.
A

PU».JF a Jfﬁn : Pl.k"f ’:’ﬁ. "Dﬂ.'f “h&% )

on

Qu.a.v‘l'g.v notes ,(’ Youw draw e:Igh+h notes
and you the same os quarter niotes,
have then odd a foaul . B ‘b
aighﬂn notes Same vules fov

LEe ond down stems.

Tails dways ge o the
o OO +ails vight right of the stem. G J\

Dracws e.igh"th notes on this stave.

0—
&
[y

Draw up and Adown siemsy ancd bariines.

© W. F. Davie 2005



HOMEWORK, H
LESSON23

/ﬂ Dvuu? whole restc on this stave.
Put 1ri bav lines.
A

Y

Draw the covrect rests in the

spaces. (€2
A * ¥* ¥

‘l\ 1
L

Pz

%*

I SR
: 3
¥

%50 far we have learned the signs
for whole rests , half vests,and
ave just quavtev rests.

stems with Theve ave gign% tov e ah'ﬂq re&-‘cs
commas ond sixteenth rests also .
ow top G Els\ﬂ"fh rests look like this.

Eighth rests ave just o
stem | with G comme. v

joined to the stem top. ‘7

Nctice that the comme liveg

in the c space the sawme as
The whole and half rests.

Eighth vests

I

Draw eighth vestg n\ans tHhis stave.

© W. F Davie 2005
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Cixteenth rests

ave .ju-ﬁ

gtems with
‘wo commas

HOMEWORK,

o

LESSON23

Sixteenth rests ave just
stemg [ with two commasg
on top .'?-Thetj lcok a

bit like o funny tree !

Sixieenth rests leok like
this own the stave ~

e/
o/
Fi

Netice that the commas
live, i the C awne A spaces.

Draw sowme sixleenth
resty aleng  this stave |

Now put v rests wheve ave neecledl
te complete these measureS~_

%

ol %

B

P u &

A}

!'\ !‘\
N

> C_@;uc:» Q_@;’J::

-ﬁtf

—

¢
b

€ W. F. Davie 2005



THEORY "

LESsSON 24

‘C\)e,ll, fiddly- dee and goodness me )
said the happy King.

‘I think Satuvd night would

be & good +ime,a‘a'o have o dewnce, .’
‘T Hhink you're right,’

said the Queen.

But secve,‘\'\‘-j 8he cvas tired of
'l"ne., SO e Gld elay\ce_g N Se she
invited the recordey Pla.:je,vs and the
Begt Drummer 1o the castle v
Mmovning tear anel calkeg . She askeel
Hhem what they could do to make

the dances Meve mWedevh .

X h)e,l[,’said the Best Drumwier,
‘I dent realhj kvow . My :)a\o s
to keep the beat going even ly.
| can’™t re.agl\t.j c.hahcae. that!’

mod&l’h ?

OO ‘But we could do something
diffevent,’ saild recordev player
{g:..\gsﬂl E\§> humbev one .

“Meg we could,’ said recordev
Player number Ywes .

© W.F. Davie 2005
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THEORY

LESSON 24

Ue
cOulel malee

Some notes

¢
half a bheat We, could make somae

rnotes half a beat longer.,

¢ B .
Ye.s, sad vecovrdey
P‘%&V numbey three.

‘When we deo Hhet, the

dancevs will have 1o
holel theiwv feet dowin ,
forv awv extva hal$ heat.

And with Yhod he lifted up his
recovdev . which he alw S cavried
with him, and be.gam a tuvne.

The Best DPrummer joined in.
So the mucgic looked like thisy

o | - B 3 | <
b 1
” o]
y, - — s—
\:r 2 3'- es | al. ‘:2' 3- ee
vummer —@——F——i— o —o o
£\ ot sl
, - O :" 3 { o 3
SV
e

2 g-ee 4 2 2 Aeee
Dvrummev —é—b— e o —N:

e e FaY !

Yeer cawn [olcuj the musiec nows |

Make suve you couwt like the
Best Drvuwimev.

© W.F. Davie 2005
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THEORY

LESSON 24

FHon
Iow;hina my

The new dance was a
3reoci succescs . Eue.wdbodl.j

cheered ancdl cfappe.d . Evewn vight foot

tThe castle dogs bavked with forwourd

excitement. for an
extva

The music was ver populav half heal
too . Se popular in fact that
musiciems anc cowposers

have used the extve. half

heat idea evev since.

But now we have a %:'Mplev
way of %howins .

Rewember the way the
vecovdev Pimdeys 'Hﬂﬂu-;"\* 0"
the extva half bead %

OQQ; #”‘ s 4
GGR)

BV

o @ ’_L_

VY T ——
[y

/ 2 3-e€

Well, now we just put a det
ingtead of an extva half beat,

oy
\

© W, F. Davie 2005




22 THEORY

LESSON 24

Se these daus the music foy the
dance would look like 'Hr‘li!..\_

. b D
- P
- & ) L
[Y)
\.t- 2 3 -¢ee | \t'r & 3 _ee I
Druwmmer -0——% o ——a— o |
~ LA S S AN ra
ﬂ - L
- ! o Q 0 !
?% ] F
oV
[3)
1 2 3-.ee I, 2 3 -ee
Dvuwamer -'“‘-—b——’é\_ . :' oo 1l

eSS

Play this version of the tune.
Netice that +he C.ouu.'{-iu.g ancl
notes ave c.xac"dlj the same as the
tune the recovder player playeel.
We have just put a deot in place
of half a beat.

Eve_wl-ual\ub any nete. that had
e dot affev i+ became half ag
\ong qga.in.

So 't‘oda.tj ci/-l means O‘
rﬁ means r

N

TR

| 3
‘ / s © W. F. Davie 2005




HOMEWORIK, 23

4 LESSON 24

Y
»

\

Now put away  Youy violin for o while

#) Reod page 21 and 22 again,then
ve - write “Hhis fune as you woulel
c,g[;e,c,’t‘ 1 see it \n pv'm’red wiusic .
Use “the e"MF’"';j staves at-the bottewn

of the page.

A= | — .
i e R R i f —

NSV, & -

e) o

A = # e B
#‘ “I# J o 2 i
\3 [, P /‘_i_ :M Q\h } l

Netes i o space have deis
in the sSpace. —pr—

Notee on a line have thew
dots in the space above.,

— .t

G

i

© W.F. Davie 2005



# HOMEWORK.

LESSON 24
8 Sha § ;
vaisje‘t‘ne % Write Hhe 5'/10.\_fp5 W their
Ak correcA ovder in these squares.
bga.
W This rest —=—
1S, ... beots long
; This vest —=—
s . beats ‘Ohg

% This rest

draw w on
ts side.é
(but without

the -gwsl' line).
T™Tewn a.cld
+he ¢

[y

Yhig

-y

nete |en5+H.

Gio bacdk +o lesson 21.
Read it agaivi . Then dvaw
quavteyr rests o.lcvxca

+his stave.
ﬁ
P
% This reect — % — equals
Hhis —— nhote ie,hsﬂn.

© W.F. Davie 2005



HOMEWORK, 25
LESSON 24

% Drawo Efl‘ah‘Hn hete vregts "‘{"“3
This stave.

(7]
/

% [n & majov scale,the
seventh and eighth d,e_,ﬂmes
are o sewuwtone apart.
How fav opart are -the
third and fourthh degrees?

€ you den’t know the avsper
g0 back and read lesson 13

and lesson 17 in Boolk 2.

Avnswer .

O & 0 08 O @

Copy these Ltalion words onto paperond @
put them on the l"e.'Friger‘o."fov"- Leavn
thewr hefore your next violivr lesson.

da capo (or D.C.) = repeat from the beginning

staccato = detached

O e

moderato = moderately

o
0
&5
43
&
&
)
» @& & O & d e & 0 e O



26 THEORY

LESSON2S

Shavps ln lesson 22 we leavvnied thai

raige Ghmrp's raise ncoctuvals by a
natuval semitone,.

netes
by &
semitone

Remem bev thige,

F’la.t:) this —»

on your viochin

Well, 2igns called flats (P) do
o sivAilar Jc:b. BuY there 15 a
difference l

Flats lower a ndaural note
by a semitene .

Flats
lowesr
notuval

A flat looks like +his b.

Ty pla g this oun youy

‘es
g; a vielin . lcud the B natured
semitone wn tHhe ugual place on the

A string. Move your fivst
'ﬁnge,v dowin o semitone
(to the rnut) to play B flat .

P
|
N

e

©) W.F. Davie 2005




T HEORY 27

LESSON 26

Have you done +hat ? Did
you notice the repeat signs ?

we,th now thatr Yyou know
how To play Bp, 4yeou
should be able o play +he
scale of F major.

I£ youre net sure whet to
do, get help from your teache.

F wmajov has one flat - Bb.
48 Tv g F majov scale
2,059

how. Start with youvr second
fvngev close ' qour first on
tHhe D s\vins»

F majov

é, ———
/_‘_jf S

[ ke:.j 5i3ncxl'uve.s ;

BP is always the fivst flat.
Ep is always the second f\at,
Ap i alwagys the thivd €lat.

Db is always the fouvth flat .

Can you see that the fivst
four flats i ordev spell

B EAD ’
IB'}‘ 2ﬂd 3!‘&- 4'1+‘ @

) W.F. Davie 2005




28 HOMEWORK,
LESSON2S

Wreite the fivst four Fats
lh the squaves.

Bp

I have done the €ivst one
$ov You.

ke )

Thie (e where the BD ‘:szhm
sits own the g—“dve,. Y

b/
4

e
Prow this one flat ke(j

Signature (F major) on these staves.

A A
[y ¢

This (e wheve the Bband Eb

git ownn the ¢tave. )
—
YV
e
Droaw this twe flar kK
‘Sigho:\‘uve. (Bb majc'r) on
these staves~_
A . A A
A3 A3V, D

€ W. F. Davie 2005




29

HOMEWORK
LESSON2S

. Thig Is wheve BP , Eb ancl Ab
3sit on the stave f

>
The £irst #i‘ N
Hhavee flats ;.j)—
ave
B, E Draw this taree ¢lal ey

signature (Eb major) on
these staues <

A

A
% ;L F .
[y

> CHN

e
A A
%EE "“é’é:' W';Jé:'

This 1 where the
Bb, Ep, Ab and Db O—b
sit on the stave~

o

D
+ -

Drow this four flot Ikey
signa'\'uve (A bmqjcr) onNn
these ctaves

A A
) ?\% ;,? F é:
¥ [y ¢ Y
A

e

© W. F. Davie 2005




30 THEORY

LESSON 26

of shavps
and \ n'h"

The Flats and Shavps Game

Ty To ploy the game, ot least twice
each dO‘J until youv next legsan .

% Play the gome with your Mother ovr
some other member of your family .

Al the answers are on page. 32 ,

Make sure you win by learnin
the ordev of the flats and shavps .

© W.F. Davie 2005



THEORY ’

LESSON 26

% The game 1S p\ayecl by Twe or Mmore
people using dice and Counters. (IBED

You take turns ot 'l'\nrowmg +he.

= dice 10 see which square your couniey

@ willgo to. |

% If aplager lavds on a squave like this [Bb] with
o Flat name in i, they must say whether the
flat is Ist, Znd 5 Bvd, ov 4th 1h order, As you
know Bh is the firgt flat in a key o nalaure

If a player lands on a sguave like this |F#| with
o shavp nawme in it they must say whether the
shavp 15 first, second or thivd in order, As you
know ¥ is the fivst shavpina key signature.
If vight, they go forwavd one square .
Wreng, they go back twe squoves .

'f% i a P\a er |owds on & square thet says
C major has no shavps or flats or a squave
that says, E_major _has one flat they get
o free thvew.

if a player lands on the ‘happy King % or the.
Best Drummer, _ £ they get a free throw. If o playevr
throws a 6, they get a free throw.

% I you ave playing with someone who doesnt  know
the order of flats or shayps,they caw look ot the
Guswevrs. When you land on a Square,they can
Check your answer, When they land on a squave,
they can leck fov the onswer ancd wmove
forward one squave.

© W. F. Davie 2005
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T HECRY

LESSON 26

The Flats and Sharps Game ancl answevrs

Flats and Sharps game

2

C#

oA

F vnojow

has one

flat

\d/

@.

AP

W

6 7
B
8 9 10
Eb E# Db
12 13 14C . 15
F wajov pR A
has one Bb :“" "°v
% Qrﬁ =]
flat Eats
16
Db
20
BY

use it for playing.

% Answers

You will Find the game board inthe
appendix. Cut it out; so ygou can

Flats in ovrdevr BY EbP Ak Dp

Ist

2nd 3rd 4t

Sharps in order 4 c# Gf{'

Ist

2nd 3rd

© W.F. Davie 2005



33
T REQRY

LESSON 27

".Twa+ ‘e thin " and ‘Ooh’ and
‘Al said the “apple pickers
as Angie tied a bew in the

Pink vibben g¢he had put
aveund the box.

Toclq‘.j is the Queen’s birthday
and all the apple pickevs ave
geing to the castle with the
gf‘ﬁ‘ Ahgﬂe haod found v the bavn.

They avvived just as the King

and Queen were -Pinishinca
breakfest .

‘ Happa bir-thdag,,e,ajcl all the
apple picke.rs :

‘ Thank You , thank ’

L%leLL .
Said the Queen as she opeved
the box.

‘Oh, how beautiful. Three
\itfle \ittens . They must
be fviplets.

¢ Trfple:l's 27 aeked the King

‘ Yes triplets,and L love thewm,
replied the Queen .

*On ) goocl: said the Ki\ng ;

‘Let’s make your bfrfhdaus
danice o triplet one’

© W. F. Davie 2005



34

THECRY

LESSON 27

We need

some sort of
+vi p\ei' wausic,

MugiC wﬂ-\q
tareeg iwnit,

So the Pueewn vited
tHhe wmusicians to
aftevrnoon tea Yo
discuss hev biH‘ndmd
& Triplet dance thet
\m%h‘\‘.

‘Now what music can
ou think of that has
vees in 27 agked the

Queemw.

‘T could beat my drum i ke thigp?
8aid the DBesh Drummer, bend't'v\g
his duw in 3 time .

3 MZE w2 AT AR T T .oy TR 11

“\\ ~ L ™ " A~ I~ e Fa s

¢ ? :
No, ney, ne, said vecorder

plager nuwmber ove.
¢ We've done That befove.’

¢ Y, s 1
€s, yes, Yyes, said recorder
Pleude.r nuwmber two,

‘let’s do semething new.

.
T kncm: said vrecovdep pfmde.v

. humber three >
|B'}:-.'> P‘du:) ‘Hnree. no-ies o
ene dvunws beat .

J What a jre.a"* 1de,q,, said the
Queewn,

‘ Three recovder noles on one
avumw heat’?

© W.F. Davie 2005



THEORY 35

LESSON 27

These C\G!.Js we call three notes

own ovie beat a triplet jw:‘l ag the
Queen called hev three kiMeng
from one cat triplets .

Trfple:l*': ownone beat ave writtain

like '\'hism ov this. [ ; "

Netice how the 3 (which tells usg
is is atriplet) is written

close to the be,qm, nbove ovr
below the middle note.

Heve ave o few bave of the
first tune the musicions
played that nish'l' at the
Queen’s bt"r'(‘hdcuj +viplet davce.

Pld(_ﬂ Thew on youv vielin .

o4 - ]
PETEETEaEs 2 re T E
Coee? B ISR B
o = S~ o
_ 3 3 3
a S \ | e \JL- N Y%
i@ C —eo ® |
= 7 1\ 7N A Z(\ (N AN 7\ N

Did You notice the C at the

begihhiﬂg of the etave? Thaot C is
0 vevy old fashioned way of

wrih‘ns a j Hime 5i3ho‘luve..
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36 HOMEWORK
LE SSON 27

Later in the e.ve,nina, when Wt was

+wie for the Queewn ‘o cut the

B - Cake, the wmusicians played this
W version O‘F‘H&pptj Birthday

?ﬂa(d + Now own your violin

h — Vum—
#m 3 o - [
&) 4 o o [ o O * o
e)
?2‘:: — T e ep -
~ [ ]
o o o
oV
o)
# - o o !.RH g d & |
h v S o
® ——
3 ,/l-\\\
St T T
e —— e — 3 s
P T T e
|
SV e [
) . 3. 3 3

To waoke ‘HQPP% bivﬂ'\dalj’ more interesting put
in_seme expression marks ( forte , pianoc ete)
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HOMEWORK
LE SSON 27

¢— s on old foshioned wa
% ———— of wviting what? &

Answer

% Dvaw tviplets olong these staves.
Pur in bar lines.

\ &4

How many counts on F’ ?

\

Angwev .. . . . .. ...

How wiuch does o det add to
the length of +this r?

Answev :v.. <o . o . ..
% Ho w Wany beals own ‘\"hi%?;' .[

Answev .

© W. F. Davie 2005



38 HOMEWORK,
LESSON 27

# Write the nawmes of the fivst
three shavps (in the covvect
ovdev) it these squaves .

/

1, Werite the nawes of the fived
four flats (in the covvect
ovdev) in these squaves

% Whet s a voup of shavps
ov flats ot The bejihnina of
o stave called?

Angwevy . . . .

Draw quavter rests aloenc,
this stave . Put in bav lines.

cj?k:
N

Draw whele rests aleng
+His gtave . Put in bayr lLines

A
61
)

@ wF

Davie 2005



THEORY ”

LESSON 28

is
Do 300\_ re.'membf,v 10‘
the Very fivst lesson S

in book one?

You learned that
His 53mbol rJ
means one .

That™s why the quavter
note 1s so often used
for counting.

2 3 4
< 4 4

have o 4 of the bottomn .

The 4 wmeans __quav’ter note (ﬁ)

D
éﬁ
So “ou )us'\' read the
time %13hq*we, startin a+'l'he.
Hown, )

fop awnd” going to the

You vead 4 a5 two quavter
neoteg 1 a Measure.

?q_ ls 'Hnre,e, qmv+&r no‘l'as

In oo Measure.

% is four quarter notes
in a measure.

@ W. F. Davie 2005



0 THEORY

LESSON 28

So we write the music like

'|+li5 -

A

- o 4 @

&
- T T 1 2 3 4

qg
8 Bt
) N
e L
P | ]
THE.
- L )
P
w | .

( »
] [ ]

H the time signelure said %
there would be five
qua.r+e.r netes in a Measure.

By
2

-

i
ﬁf

I\
divide measures
\nto qw‘!‘e,r notes

;/-Jﬁ”

qugﬁer no+es
are Sso imPormni-
for counting

© W. F. Davie 2005



THEORY #

LESSON 28

I+ helps with ouv counting if
we diwvide the barvs into quav‘i'e.r notes.

If theve are whole notes in
the music ~_
A
@
£

it.ﬂ(‘b O O

\;_B/ 4
1 2 3 4 1 2 2 4 i 2 34
we know tYheve ave fouv quav‘f‘ev-
notes in the wWhole hotes So we couwnt
fouvr beaig on eoch whole note.

£ theve ave delted half notes
in the music-\_
A

- =
o ¢

“C o 1 2 3 P 2~ 3 P 22 3
we Know theve avre three
QLM W a dotted half neYe

So we couwnt '_ﬁbree, beats |

If 4heve ore holf netes
in e musie~

o)
o
%49 7 7

v | 2 1 = ' 2

We know theve are two quarter notes
in half notes so we count two beats

on each.

© W. F. Davie 2005



42 THEORY

LESSON 28

People. whe write music

ioin notes of shevt levgth
like sixteewth notes) +oge;?hev

with beams 10 make quarter

note qvoups.

This helps us see wheve the

beate ave in the measure.

Eighth _notes ave jeined with
single beams to form qua.v+e_v-
no*eé %vo wps ~

___--—.

J?d . 2 3 &

Sixteenith noYes ave joined
double beamg 1o -F'ov\zm >
_qu.a.v*'ev nole QrouUps ~

A
4 A
. = 3 ,_D_._LH .
"é ; o P o o o @
= ~

00
™

-

Zf?\ﬁ Diffeve vit len%'ﬂg shevt

notea, are jeined by one or
twoe beams to forvm qu.ar'l'e,v
8 ho*e' QVOMPS p

a ———

. ; h! E 3 j L‘ o r & &
1S g )
fm‘\ﬁ € W.F. Davie 2005




43

HOMEWORK
LESSON .28

W h ot of note e wused
most c#l-en for C,oun‘fmg

a half nete ? Yes [] Noll

o quav'(e..v note? Yes [] Neo[ |
a whole note? Yes [] No[]

o D .
This 2 is o time signatuve.

Whet is “thig 2

Answev . . . . . _ ..

When this 1o at +he, bea‘:hnima

of the stave,, M

e
how wany qumr’cev note beats
ove \w a measure

Answev

What is +he name of
His &; ssmbc\ ?

Answev .

Write some along this stave.
A

Y
)

© W. F. Davie 2005



HOMEWORK
LESSON28

n
i[f)o 3% t-c\:\l:v- ?nd\e,% beawmed

Tick the correct gquare.
(a) Because they leck pretty? []
(b) To group them ivito

a quavter ncote [

Hows many beam ¢
Join eicah‘\'\'\ vwotesg ?

Avnswev . .. ....

% How wany beawms join
sixteenth hetes ?

Avnsweyv

Con notes of diffevenit
lengﬂ‘ls be loeqwfee.:i together?

Answev , ., . . .

-~

% Do we beam quavier wnotes
and eigh'?h notes Toge-\-hey?

Answev . . .

Do we beam hal€ notes
-l'ose'l'he.\f‘?

Answev. .

©) W. F. Davie 2005



HOMEWORK
LESSON28

Make the

fivrst dance
lento

What ig the Mmeaning of
the Tteliann wovd Lewis ?

Answev . _ . .. ...

% What s the meaning of
the ITtelionn word Prests?

Avgwevy .. .. ... . - .__
o?:(a . What is the m&ninacf
0 the [talian wevd Adagio ?
<)
Q Alnswe,v 2 .

- - .

What does the Halian

word Tcw.po meawn

Answev . _ .. _ .

’% How many hotes tn an
octave ?

Alﬂswev-...--. »

& Oad O 8 g & @O
& % Drow these and pw'c on youv r'e-Fri geroc‘ror @

) _ &
o ———_ __ crescendo (getting louder) )

O —————— diminuendo (getting quieter) ‘{;

& 0
DPLPODBODOD 9 @ @

© w.
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THEORY

T LESSON 29
can't git

(.iown‘ Nw QCJ back and vead
quickly n Lesson 2l very cavefully.
this new

clrees

Have B7. T3 vread iY?

Good! Now | can tell Yo

Something special abeout the
whole rest.

In lesson 2! we learned that
the wheole rest whickh \han
heavily from the D line
Tells us {o stop playing
for four beats.

A

NSV ¢

I 2 3 4

That’s right, but the
whole vest 18 also used
for a silent 3 ov 2_ measure.

dierr -
D}
A
&
[Y)

f

BN

That’s ve strange, |
But its 'i':t.?e. 3

©) W.F. Davie 2005



HOMEWORK
LESSON29 a7

% Dvaw vests wheve they ave needed

v Hhie mugic. \f Boc?:\have 'Forsoﬂe,h
how to dvaw some” of thew go back
Yo lesson 21 . Read it again . Read pages
8,17 and 18 alse . That will help you .

[aEE, I
ﬂ"“' Z?’j d e u o
Y,
A et '| | = N
#' P— t J
&) o o o,
[Y)
A = T —
e ~
(&) o ®o
e
(O 2.3

i P
é . o ——
0y, —
Dj
O '

o [LT] ' o
e p—
D]
A 4T uil

- ‘_. !
é P ] =
Py —

a@i
i
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48 HOMEWORK,
LESSON .29

We have learned aoout grouping
notes together se that we cawn
see where the guavter netes live

Cixteenth rests é e & i i —

‘we commas

We use beawms.

Sometimes we vneed Yo put a
sixteenth rest into o group of
sixteenth notes so we just do

this or thi
1 this,
A A
% L 4 Fod
o/ H'—L
hv) Vi oV Fi

Heve 1s some music wheve +he
sixteenth rests have beewn missed.
leok asain at page 18 thewn draw
the sixteenth rests where they ave

needed .
e = — i ——
= > e ° - s o
Py * * % *
A —— — —
. r
é} & o - &
e * * * *
— — =
 J
[ ¢ o

J¢
Q
*
*
%
e
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HOMEWORK 49
LESSON29

% Draw the \r‘ish’r rests (\n these
e.w\‘ahj meosures ~

(D4 (D4 (£
1y ) o

% How many quarter notes J
in this dotted half nete \:: 2

Answey . . . . . .« .. . .

?@ How mMmany eigh'!'h notes j\
in this dofted quar'\‘e.r note r ?

QQQQQ

Answevy . ... .

SO O @ P® HNepo O

Copy these words and meanings. Puk thew @
on” the refrigerator and leavwn
thewm befove Youv next viclin legson. o

S =jorte = loud »-Eiz;s/\
Jf =fortissimo = very loud i
mf = mezzo forte = half loud
mezzo = half
£ P =piano = quiet

& PP =pianissimo = very quiet
mpP = mezzo piano = half quiet
&3 mezzo = half

© W. F. Davie 2005



50 THEORY

LESSON 30
Review of lessons i1n Books 2 and 3

Tr% o answer all the questions
without geing baock 1o find +he
oanNgL evs.

Weite down the ancwers that you
know. For thege avnswers put o §

in the first box.

Exawmple

What is the name of
Hhese 5 lineg?

Ansgwer {-‘neshﬁve. 5

When you don’t khow the answer,
ge back Hnroualn boock 2 and beok 3
until you find the answev.

Then write down Hie cnswer and
gl've tdouvge.wﬁ one point ivn the
second box,

Exam p\ e

Answer e stave |

Whnen ldou have €inighed Qdd .jou..k
Qcoves.

{€) W. F Davie 2005
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THEORY

LESSON 30
Review of lessone 1n Books 2 and 3

What is a sign like +his

called ?

Ah‘sw'@p\", g 1

51

.\

[ A

*

=7

What ig the diffevence in sound
called, between these notes ?

t@ﬁ:zﬁ

What i t+hie regt ealled ?

Answey .

-~

wWhat 1 this vest called?

Pnswev . .

How wman
scale of

Answev .

flots 1n the

majov 7

© W. F. Davie 2005



52 THEORY

LESSON 30
Review of lessonnis in Books 2 and 3

How many floks or shorps ave
there in tHhe key of ¢ majov ?

Answer .

% Some:'t‘nmp 1S mtssl\ng from
fhts +V'I-p e:*’v-\__ —

/
i

Avaw it in . —

Write this time signa:l uve -

a diffevent way. #ﬂ e

\\‘M This 4riplet m

how moavny
quavtreyr notes ?

P.
5

wn
€
®
"5
!

C.@;*::- C,@

equals

Answer . . . _ . . ..

© W. F. Davie 2005



THEORY .

LESSON 30
Review of lessonne in Books 2 and 3

dotted half note 7

How wmany beats in this [D
Answevr . . . . . .. . L ...

% Here are +4woe notes joined
by o tie.

[ -

A

J

Show how a dotted pete
would leok ngtead o€ 4wo
tied potes.

& m Put dots after noetes wheve
Q they ave needed in this

WusiCc

[a)
5
i%ia * 9

*

.
TP
|

4
Y)
[a}

P
e

@© W. F. Davie 2005



THEORY

LESSON 30
Review of lessons in Books 2 and 3

54

% How mMony eiglrx+h notes .p

Why don't —-)) W a guavter note r?
You play two Answevy . _ . . , . . _._
hotes to evevy
W

‘I% % How wiany quarter notes
ina 3 bar ?
4
{F;w;g} Answer . . _ S 8wk

How wany quarter no'\'esJ
W a half hd‘l'e.F?
Answer. .. . . .

How wiany quavter notes .l
i a whele note &?

Answev . . . . . « --

What does a sharp do
o a natuvraol note ?

Answer . ..

©) W.F. Davie 2005



THEORY

LESSON 30 55
Review of lessone In Books 2 and 3

{% Hocw mavy halt notes cl In
o whole nete. © ?

Answev .

Iln & major scale, third and
fouvth degrees are close .
Wwhat cthev degreeg ave cloge ?

Answer . . . .. = m men

These beamed nogtes ¢ oo -
ave Called snde.ewl-h notes. How
Mmany are in a qualr'h’.r note ?

Answer

Whaot (s o qroup of sha
or {?icﬂs ot 135 3 mmh?s
of o stave c.o.(le.d’

Answer . . . .

What do the se words mean”
Acce,\e,vav\a\o (ov- acce,l)

Answer . . Loz e e
pp= plamssnmo
ANSLIBY . . . . v vt e e

© W. F. Davie 2005



56 THEORY

LESSON 30
Review of lessons in Books 2 and 3

What is the dif{erence in sound
between these two netes called?
A

s

A3V

[y

Answev . .

% How many sha\rps W D major scale?
Answev. . . . . .

- -

Wheat dees a flat do to a natual ?
Answerv. . .

Add up the points you have scoved.

% If you scoved over 100 you did well.

Just check over the questions which
were problewy ones.

1€ you scored undey 100 gouslnou\d wake «q

list of questions which scored only ove. point,
Then hunt out the lessons wheve the

t.ovg-e,c:\' answers live. Read “hege lessong
until UYou understand ond remember Hhem .

© W. F. Davie 2005
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Flats and Sharpe Game

APPENDIX 1

1

2

3

Al CH
2 C wmajor 6 / e X
has no B‘? Yriyoy
sharps ov hos one
flats flat
8 9 10
Eb F Db
12 13 T
F woezov nma yor
has 0;‘}\6 Bb has no Al’
£lat sharps ov
fHats
16 17 18
Db CH# Eb
20 22 x ’"‘q
BY = FF y
= .
Fpr AN

Cut this out. Keep in a folder for future use.
Instructions for playing this game are on page 31.

) W. F. Davie 2005






A and E strings Lesson 3
Adagio Lesson 7
A major scale Lesson 17
Lesson 22
A string notes Lesson 4
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